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Foreword

Yokohama Paratriennale 2020 embodied the idea of "creatively overcoming all social barriers" and welcomed about
170,000 people, ending the three-month session. | would like to express my sincere gratitude to all the artists who
created wonderful works, the organizers, companies and organizations, local people, and all the people who supported
us. "Yokohama Paratriennale" is a leading project of "creative inclusion" promoted by the City of Yokohama with the
aim of realizing an inclusive society through the creativity of arts and culture. Since the first event was held in 2014, we
have provided many people with the experience of supporting each other and creating works together, regardless with
or without disabilities.Paratriennale 2020, which was the third time, completely redesigned the contents of the projects
due to the COVID -19 pandemic, and challenged a new form that combines online and real, under the theme of “our
curioCity”. Exciting events were held on the colorful special stage that appeared in the atrium on the st floor of
Yokohama City Hall, and the events were also distributed online. As a result, a wider range of people, including those
who have difficulty moving, were able to participate in the event. In addition, "Paratri Mirai Summit" was a valuable
learning place where students from Yokohama Municipal Minatomirai Honcho Elementary School participated and
discussed about a city where everyone can live comfortably.

Arts and culture can be freely enjoyed by anyone regardless of disability, nationality, gender or generation. | believe
that we were able to send such a message from Yokohama to the world as the culmination of "Yokohama Paratriennale."

In order for this legacy to take root as daily activities, we will work to create places for performances regardless with or
without disabilities and to develop human resources who support the creative activities of people with disabilities. We ask
for your continued understanding and support.

Fumiko Hayashi

Mayor of Yokohama
March 2021

In 2020, the world was cloaked in the COVID-19 outbreak. This year will soon be remembered as a major
milestone. "Yokohama Paratriennale 2020" will be recalled by people living in a future as an event in which seeds of
the movement to create a better society had been sown and had sprouted in Yokohama. The theme of this project is
"our curioCity". This theme is based on the idea that the creativity and co-creation from the curiosity of all human
beings are the sources of energy that moves society.

Due to the prolonged COVID-19 pandemic, the project had to change or modify the plan and production. Under the
circumstances, all the people involved have overcome the painful process of repeating challenges and have
maintained motivation by the "flexible and sustainable strength" that they have accumulated in the past, | believe. In
addition, efforts to actively utilize ICT have created innovative projects and various contents. On the other hand, as a
real activity in the area, a collaborative class with "Yokohama Municipal Minatomirai Honcho Elementary School "
started from the previous year. This project expanded the possibilities of a project that overcame the hardships of the
COVID-19 outbreak and led to the next generation, and finally resulted in "Paratri Mirai Summit" at the Yokohama
City Hall Atrium. In addition, "whitescaper (commonly known as Ami-Ami)", which decorated the hollow of the venue,
was a work created by grassroots collaboration between citizens and artist, and has become an artwork that
symbolizes this project that everyone connects, nurtures, and creates. Looking back now, | feel that this project was a
collection of small miracles born from collaboration, and that the results have been put into this booklet for the future.

| would like to express my sincere gratitude to all the companies and organizations that have contributed to the
realization of this project, artists from Japan and overseas, citizens and local people who have cooperated with us.

Ryuji Era

Chairman, Rendez-vous Project Yokohama Committee

March 2021
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Theme: our curioCity

In the first half of 2020, the COVID-19 pandemic that spread all over the world took away our usual days,
leading many people to realize the value of our everyday life. We felt a sense of physiological discomfort as
a human being in the new-normal lifestyle presented by the government. Yet, while searching for a new way
of life that will come about following the establishment of a new society in the post-COVID world, we real-
ized our own underlying emotions and personalities, and the desire to express them overflowing here and
there... We felt that the word “liberation” is the keyword of such times. We are living in an era in which you
cannot survive unless you find your place by demonstrating your own individualities, accept others with
different bodies and thoughts, and find a way to coexist. As social values change drastically, we realize that
"co-creative power" that makes full use of imagination and creativity, which we have been speaking of since
2014, is exactly what we need. Tracing the source of Paratri's seven-year journey and our passions, there
We saw unstoppable "curiosity." In 2020, we poured our all into the turbulent and unforeseeable year with

the theme of "our curioCity".

KEY VISUAL & VISUAL CONCEPT

rcurioity
oD, R EH O HA
.

L

L TS
L 3

©Bruce Hall
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Yokohama Paratriennale has taken aim at raising fundamental questions about common sense. This time, we wanted to create
a visual with totally unexpected photograph, or a picture full of the photographer's curiosity. Thus, we chose a picture of a
child with autism taken by Bruce Hall, a blind American photographer who is also a teacher and activist. The photo taken by
the father that captures his son with autism trying to grab water. We think the picture captured is full of their curiosity.

Art Direction and Design: SAFARI inc. Photographer: Bruce Hall

7FI—R+F—J Bruce Hall

BEEEOHIFTARGENR NV 74NV T HEE . EDValerie HallE HARL A FHEImmersed:
Our Experience with Autism I3 EEBEMENHZWNFORFEAMICLTVSMERIEFaF -
SHATFT749 I GEDHFEICBRHEINIEN AIVTUEYR AV IFN_TEEEREZIILH
RERHNTRRIFThhi,

Bruce Hall is a legally blind photographer and activist based in California. Hall and his wife, Valerie Hall, have published a
book, Immersed: Our Experience with Autism, examining their twin sons’ severe autism. Hall's work has been published in
many magazines including National Geographic, as well as shown in art exhibitions held at venues such as National Museum
of Natural History at the Smithsonian; UCR/California Museum of Photography, Riverside, California; and all over the world.
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To meet new friends beyond disabilities and regions

RealXOnline Fusion Festival

Yokohama Paratriennale is an international exhibition of contemporary art by people with disabilities and professionals from
various fields. This festival has been held every three years since 2014 with the aim of creating opportunities for people to
meet and collaborate through the power of art, and to realize a community where everyone can realize their whereabouts
and roles, regardless of their disabilities. In 2020, under the influence of the COVID-19 pandemic that spread all over the
world, this time the festival was held as a <RealxOnline Fusion Festival>. Both artists and viewers could participate across
disabilities and regions. New encounters were achieved between friends not only in the Yokohama area but also from all over
Japan and around the world, including people unable to go outside due to various reasons such as severe disabilities.
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#l¥EX%v7 PRODUCTION TEAM
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FES—5— hIBRF EAHRAPERA/ NNy EE)
&% :Sound Creator @ YUTA ITANI

NRYMTFHL RBAAETF

REXARRE

BEBRD ZEKRAHE

‘ 7—bTF1L732 :SAFARI inc.

Shooting and Editing Director: Ken Kanokozawa

Navigator: Ryoko Nakajima, Hiroaki Kumagai (as puppet speaker)
Music: Sound Creator @ YUTA ITANI

Puppet Design: Kumiko Takeda

Costume: Mitsushi Yanaihara
Shooting Cooperation: Hisaki Sambongi
Art direction: SAFARI inc.
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We produced a video program to convey the highlights and latest information of Paratri 2020 and streamed on
YouTube it every other week for three months from August to November. During the core period, live streaming was
performed from a special studio set up at Yokohama City Hall. Artists who met through Paratri such as Ken Kanokozawa 4 HAE

and Hiroaki Kumagai, and as well as the wheelchair influencer Ryoko Nakajima gathered to make this program. Paratri 118208 (£)~22H(H)
is a place where people can create with their characters and individuality, regardless of whether or not they have
disabilities. The world of Paratri was transmitted through the programs. And we held "sub-sound streaming" which
showed the backstage of production on Facebook Live, and "YouTube chat party". These had taken a role as a platform :
for two-way communication so that anyone can easily participate in the festfival online. e ens
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Play: Let's Play with
Sign Language and Poetry
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HELLO! My Neighbors:
The Paratri History Between You and Me
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DIRECTOR'S TALK
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Director's Talk

BILTH-HZR

Circus at Home

Faratri M%

INZRNEWS

Paratri News

[FIEFREEBRICLAFPEBRRAERIRELNTA—
IURIDEEEFMOTOERICE>THIELBRIKIER T3]
[Bh3I[#3]1EVWIBDDERET—VICHLERBICHE,
A video work produced by a round trip letter between “poetry” and “a

performance that interweaves hands and body expressions starting from sign
language.” “Falling”, “Shaking”, and “Praying” are the themes of the work.

T=F1 AN AEBR (NT2—7—/T—F1AR) EAZ I (FA)

EREHR: AERK.ZAAHOK
MEEE(42—7Va—/FfEa—F132—b)
EFIZEH (SLOW LABEL)

Artists: Mai Nagumo (Performer / Artist), Mizuki Misumi (Poet)
Live streaming appearance: Mai Nagumo, Mizuki Misumi
Natsumi Wada (Interpreter / Production Coordinator), Miki Nozaki (SLOW LABEL)

ZhETHEH>TKREAZICERIML AT OMEEEZDALED
BRTEOTHESI7OVIINBIHIS/ T A=V ZABMEN DL E A
E2REFRMOT O MBERNIITOBBEBULT—LERBN,
In this project, past participants in the festival were interviewed and were
asked to tell the story of Paratri from their perspectives. The first story

introduced Tsumu, a performer, and the second story introduced Kounan
Fukushi Home, which continuously carries out embroidery projects.

T=F4 A0 oni GRBIEIF) O AW F—LOBEEA
AEREHE: oni I B (FH1F-).
AHFHILRIER h#HH— KBBTF (EEBUR—L)

Artists: uni (Theater company), Tsumu, Kounan Fukushi Home
Li i : uni, Akira Minag (Desi

METILIZ—REREKN NFRIALZEEFORORLE D —
IEDWVWTT R EN %,

General director Yoshie Kris hosted the project and talked with
guests about their thoughts on launching Paratri and its legacy.

A )
PP 13
Chizue Ohn;, Kiyoji Takekawa, Shinichi Nakai, Yoko Otaki (Kounan Fukushi Home)

1B ARRAF(FNTNFI I F =L 2014574305 7=V 8PIF 1L 75-)
HIREF (IANTNFM IV F—L2014%2L—%-)

E2E: ERL VY (E=T VT HA VR ERRRIEE)

1st: Michiko Tanaka (Yokot Paratri le 2014 Performing Arts Division Director)

Sachiko Namba (Yokohama Paratriennale 2014 Curator)
2nd: Shinji Sudo (Representative Director, PEOPLE DESIGN INSTITUTE)

SLOW CIRCUS PROJECTORIEN Y —HRXTI=v 71TV
BHAREBATBIZaA—F =T+ IV IRT7I7ONYEE
BETRBILFYLIITEZHERBN,

A mini corner where members of SLOW CIRCUS PROJECT showed

circus texhniques such as jugglings and acrobatics.

SB1E: Fumi / F&5E.Hazuki / ARBEA
$52[E1: Hiroko / #1L%EF.Manato / E=h
$E3[E: Kengo / BEIGHRE

BFER: NIFEN  Music: Kohske KAWASE

INFRY20200FIE7 O AR R EREELAZI=T—F—,
FEF-F— FIRRFHEBELF—re{To7,
A short program that conveyed the production process and the latest

information of Paratri 2020. Ryoko Nakaijima (Paratri TV navigator)
gave regular reports.

CREATOR'S COMMENT

INFNITLE B -RETILI5—
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NTA=TVRART=VILRBE - A9 —ELTHIE
LELA.EDEEZRVELTESRICENVENZD
REHBRBETT . HIEHOWIERERALFNZZ
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Paratri TV Shooting and Editing Director
Ken Kanokozawa

Creating video works our own way

In 2017, | first got involved in Paratri. | appeared as an artist and a dancer on the performance stage. Looking back on those days,
the first thing | remember is the practice room. Various people were gathering there, and | don't know why, but it was a so comfortable
space to me. When we create a a stage performance, each of us is good at and not good at something. Even for things we are not
good at, we usually talked to each other with the mentality of "Isn't it possible to do it this way?2" instead of thinking, "Oh, it can’t be
helped." In the practice room, the director and the performers exchanged various opinions in a straightforward manner, and time
always passed in a blink of an eye every day. At that time, as a hearing-impaired person, | was very worried about “who | am.” But
interacting with many “others” and having time to look at “myself” again, | was able to perform at the stage with a mentality of "letting
myself be myself" or full of “my own character,” even though | did not come up with a clear answer as to what kind of “human being” |
should be. | think Paratri is a place where | can fully demonstrate my skills, a place where | can rest my heart, and a place where | can
get the hints I’'m looking for. This time | was involved in Paratri as video director of ParatriTV. | used to make videos as part of my
expression activities, but making a TV program was my first challenge. Due to my hearing impairment, voice (BGM, sound effects, voice
during shooting, etc.) was a factor | was very anxious about. But with the cooperation of Itani-san and Sambongi-san, | managed to
create quality content. As people with disabilities cover each other's difficulties to produce programs, and amid receiving an increasing
demand for video contents under the COVID-19 situations, | feel that we can create new videos that show our unique character.
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Video Archive

Circus Animation MEG
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An animated work co-created by circus artists from around the world and Japan's first social circus company
"SLOW CIRCUS PROJECT" that transcends borders, space and time. Even in a situation where the performers
could not gather due to the COVID-19 pandemic, they created a unified performance with CG technology.

— MEG $57L
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Screenwriter: Takashi Masuyama Cinematographer: Kazune Yahikozawa

BB EHTIRT

Director: Keisuke Kanai

{EE: FREBER (Vecteulure)  $RATF: FHFEK *stow circus PROJECTOF—7  llustrator: Moemi Okita
FENFEN MA:EEFRKEBOVCT o vk-EF4797) Music: Kohske KAWASE
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Choreographer: Shigehiro Ide
MA: Kotaro Sasano
Costume Designer: Mitsushi Yanaihara Assistant Director: Saburo Saito

Hair and Makeup Artist: Momoko Ishihara  Hair and Makeup Assistant: Kana Okubo

tHi®#& PERFORMERS
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Daniele Giangreco (ltaly) Exequiel Silva Leén (Chile)
ARRIIV-IVIN(FV))
Ismael Silva Fuentes (Chile)

e

I K= (hF4)
Erin Ball (Canada)

SLOW CIRCUS PROJECT
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PROJECT

Japan's first social circus company. "Social circus" refers to a program used to support minorities around the world that
fosters sociality and communication skills through practice and acquisition of circus skills. With the support of Cirque du
Soleil since 2017, SLOW CIRCUS PROJECT has been working to promote and practice of social circus in Japan with more
(AN NN NN N ] . . . . e . .
than 30 unique members including specialists and performers in various fields.
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Minocchi / Yui / Keisuke / Rumy /
Kaishu / Kaori / Kanoken / Ken / Cozy / SHOGUN / Tatsumi / Tsumu / Tocchi / Natsumi / Noriko / Power / Hisa / Fusaki / Rika Megumi / Rie
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In an age when it is impossible to perform in person, we considered how to express the circus
and convey the message of Paratri. We chose Video as the answer to this problem. Despite
being confused by the difference between the performance and the video production
process, our members held meetings to elaborate the story, created a storyboard based on
the script, shared the completed image, and proceeded with the creation.

8A. #ETH R TSLOW CIRCUS PROJECTD X /N—19 ADIRFE &K BRI R
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HLIV=2 Ny I ZI )=V DETTINT =TV X ZEDHIIFTANDE V=21t
22976 —#ICE > TRIBERY EF ALAYICBHED KL S E USSR b7
In August, the performances of 19 members of SLOW CIRCUS PROJECT were filmed in
Yokohama. In order to avoid the risk of infection, shooting was done one by one in brief
periods. Based on the storyboard, members performed in front of a green screen. In the

shooting of the climax dance scene that all members appeared, the staff danced together to
liven up the studio, and it was a time to feel the joy of creation for the first time in a long time.
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Circus artists overseas also kindly agreed to make an appearance. Even though restrictions
on going out are in effect all over the world and the severe situation continues, the project
realized the goal of co-starring with pioneers of social circus. While struggling with

unfamiliar video production and procurement of equipment and staff, our co-stars worked
persistently with collaborators in their own countries.

BBEEBITLTTZA—2a v OFESETZZIBR - DFH 12T -FUT
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In parallel with the shooting, the animation drawing progressed. When the animation was
combined with the images taken in each country, the completed image came into view. The
final process was the production of sound. Sound effects have a great impact on video works.
Original soundtrack were composed for this work. In September, Minocchi, who played the

main character Meg, and Yui, who played Kuro, recorded a voice over at JVCKENWOOD's
studio (JVCKENWOOD Video Tech Corporation) with technical staff.

EEEELT —T A AP RZY 7L ESTNR D DED N, DN T =X =2 aV D5,
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The baton of creation was passed by various artists and staffs, and the animation was finally
completed. Although project members felt frustrated that they couldn't create face-to-face
together, a new form of performance was realized as a result. It was released to the world

on YouTube. At the Yokohama City Hall, It was played on loop on a large-scale screen, and
was appreciated by many citizens.

CREATOR'S COMMENT
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Cinematographer
Kazune Yahikozawa

Connecting people to create works in situations where we cannot physically connect

While many creators were troubled by the COVID-19 pandemic, we overcame this challenge. | feel this was very valuable, and I'm proud of
our effort. In particular, the idea of having circus artists from overseas appear in a performance using CG technology took advantage of the
severe situation. | think the idea led to very nice results.

In the process of creation, there were some difficulties. Chroma key composition (a technology that synthesizes images while utilizing a green
screen) made it difficult to imagine final drawing. The goal was unclear, so production staff and performers must have been confused at first. In
addition, it was also a hard task fo convey the chroma key composition production process to distant performers with different languages and
digital infrastructure. But despite this difficult situation, the production team led by Keisuke Kanai, the performing director, trusted me as the
director and persistently supported me. Other creators, such as our screenwriter, costume designer, hair and make-up artist, and musicians put
all their energy into it even when the completed image was not clear. We proceeded with the shooting while communicating with overseas
performers little by little using illustrations. Despite it being an unknown thing, we took up the challenge and devoted all our energy fo it —I
believe the reason why we overcame the COVID-19 situation and completed the work is because all we have such conviction. “Curiosity” to
challenge the unknown is the theme of Paratriennele this year. | think this work embodied the theme. Moemi Okita, an illustrator who worked
on the drawing, is my classmate in the university. | felt that her drawing tastes were well-aligned for this theme, so | asked her to take part.
I would like to express my gratitude to her for clearly expressing MEG’s world by carefully pursuing the details under a tight schedule.
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BOOK PROJECT
IN TIME YOU’LL BE HEARD

Some thoughts on understanding one another, its difficulties, and its hopes
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IN TIME YOU'LL BE HEARD was an art exhibition published in the form of a book. The book consisted of nine groups of
creators frying to respond to the works of six featured artists in their own ways. Video and audio works were available
on a special website, and as a new effort promoting information accessibility, video programs were produced as a
guide to artworks with audio, sign language, and subtitles. There was also a special screening of a documentary film by
Jess Thom. Meanwhile, at Yokohama City Hall, a small exhibition was held that introduced the contents of the book.
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Kodama Kanazawa Miyuki Tanaka

WHE
Megumi Hatai
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A new form of art exhibition born amidst the COVID-19 pandemic
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In light of the COVID-19 pandemic, artworks were presented in
a form of a book instead of an exhibition. The book format was
adopted because it resembles a realistic exhibition experience,
allowing you to immerse yourself in the work page by page. In
addition to the free distribution of 1000 copies, the book was
available for free download from the official website. There was
an advantage that even distant people could appreciate the
works, and they would be preserved for posterity.

1’54? Online Exhibition
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Video and audio works that cannot be introduced in book form
have been made available for viewing on our website, and we
held a special screening of a documentary film by Jess Thom, a
British artist with Tourette's Syndrome. In addition, we produced
a piece called "Enjoying Art, Talking Art". In it, Mieko
Nakagawa (who is blind) and Katsuhiro Nishioka (who is deaf)
watched all the works of the Book Project with Robert Campbell,
Tomoe Shinohara, and Kasetsu. This was part of a new effort
toward information accessibility.
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EmEREBEDIHAGHE ARTWORKS AND RESPONSES
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1. The Nightmare Continues /
Takayuki Yamamoto (Contemporary Artist)
2. 1 Hope to See It Too One Day /
Mieko Matsumoto (Photographer, Artist)

3. To You, from the Other Side of the Lid /
Mieko Nakagawa (“Verbal Imaging Museum
Tour with Visually Impaired People” staff)

Takayuki Yamamoto filmed a workshop; in various pairs, one talks about the
nightmare he/she had, the other thinks up a confinuation of the nightmare. the
Community Activity Support Center Egao cooperated in the shooting. In response,
Mieko Matsumoto created a photographic work in which she asked four
individual about "the scenery you want fo share with others" and went looking for
such scenes. Mieko Nakagawa contributed a text "To You, from the Other Side of
the Lid" that considered the self-consciousness of the human being who speaks.
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1. Untitled /

Naoto Iguchi (Saffron Seikatsuen)
2. Traces /

Masayo Funakoshi (Food Researcher, Artist)
3. About the “White Map” Series /

Teppei Kaneuji (Contemporary Artist)
(TE#E]Y-XI221T)
82 48K—X photo: Kazuo Fukunaga

Naoto Iguchi made artworks by scanning his face, hands, and things around
him with the copy machine at a welfare facility or a convenience store. In
response to his creation, Masayo Funakoshi cooked a dish with thinly sliced
and layered colorful vegetables. Teppei Kaneuiji contributed comments and
photos of the "White Map" series, and improvised sculptures in which various
things are lined up on a table and sprinkled with plaster powder.
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1. Until the Bridge Collapses /
Li Binyuan (Contemporary Artist)
2. Sound and Echo /
Isogo-ku Shogaisha Chiiki Katsudo Home
+Satoshi litsuka (Videographer)
3. Drawing a line: Wrigting “—"/
Kasetsu (Calligrapher)

Li Binyuan exhibited two video works that expressed the relationship between
society and individuals. In "Drawing Board 100x40", Li held a small drawing
board in a muddy stream. In "Until the Bridge Collapses", which he has
recorded since 2012, Li performed cartwheeling across a stone bridge. In
response, Kasetsu created a calligraphy work in which she wrote the Chinese
numeral "1" over and over again. Isogo-ku Shogaisha Chiiki Katsudo Home,
or "Isokatsu", and Satoshi lizuka created a video work that captures how the
members of Isokatsu respond to "Drawing Board 100x40" in various ways.
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1. Masato-san Wearing a Tuxedo /
Kazumi Kamae (Atelier Yamanami)

2. Always, at All Times / Mari Kashiwagi
Mari Kashiwagi (Poet)

WOHERMED k5 5L BAT

WMI-KRB BEOBVAZEMICLEEREHRK ZOREFELT AKX
BRI AZEIRHEDOEEIEYLEHNRREINEFH(VDH. LD TH)E
FRli,

Kazumi Kamae exhibited a statue based on her loved one. In response, Mari
Kashiwagi contributed her poem, "Always, at All Times", which expresses the
strength and sadness of feelings for people.
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1. Untitled (Theater series) /
Yuki Kawado (Art Karen)

2. Baby Boom”Fireworks” /
Yuichi Yokoyama (Manga Artist, Painter)
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With the motif of a show for children, Yuki Kawado exhibited paintings that
depict the characters and the state of the stage one by one. In response, Yuichi
Yokoyama created a new manga "Baby Boom" that shows two people
enjoying fireworks in a frame showing the time that flows every moment.
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1. Untitled /
Atsushi Sugiura (Kobo Shu)

2. Memories that responate through erasure
- A response fo Atsushi Sugiura’s work /
dj sniff (Musician)

Atsushi Sugiura exhibited his important photographs that were appreciated in
his daily life, with the corners worn and the surface faded. dj sniff created a
new sound piece by installing a boxcutter, sandpaper, and eraser on the
turntable to scrape records, and released it with the text.
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Jess Thom is British theater-maker who is actively writing, performing, hosting participatory events to
creatively sublimate her own Tourette’s Syndrome. In this exhibition, she exhibited “Me, My Mouth
and I, a documentary film about the process of taking on Samuel Beckett's absurd drama “Not I”.
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BOOK PROJECT IN TIME YOU’LL BE HEARD
Some thoughts on understanding one another, its difficulties, and its hopes
CURATOR

Kodama Kanazawa
A Message from the Curator

No matter how much | say, it's hard to convey just how big of a shock it is for an art curator to let go of the
exhibition hall. | have been advocating the importance and preciousness of coming to see and meet the actual
artwork in physical spaces and experience it with your own eyes. This is because we receive boundless information
from the obijects (artworks) exhibited in front of us—not only their colors and shapes, but also scales, texture, sound,
light and so forth. The delicate and profound universe of the exhibition, in which the works overlap, brings us an
irreplaceable experience.

Nonetheless, many museums were closed due to the COVID-19 outbreak; no one knew what would happen in
November 2020, the time of the Paratriennale. In addition, for the disabled people included in the participants, there
was no small risk of infection from going outside. Therefore, it was absolutely necessary to change the exhibition
format. As | wrote in the preface of the book, we chose the "book" format, as it brings an experience similar to
viewing works at an exhibition, and we decided to supplement it on the website. The decision also forced us to
reconsider the participating artists. This shift was, in a sense, a tough decision.

However, if we have decided to hold the event this way, we wanted to make it the best work possible, so we
discussed how to make the books and websites shine, not just as the “alternative of the real.” We conceptualized
books as something like magazines—something casual and intimate. This initial setting made it possible to mix not only
so-called works of art but also literary content such as poetry and texts without any discomfort. Also, the setting
allowed us to add the cooking of Masayo Funakoshi. In that way, we took in things that more or less represent the
natural human voice and things that we touch in our everyday life.

On the website, we produced “Talking Dialogue Appreciation” as content that can be enjoyed by more people,
whether they have disabilities or not, by incorporating elements of accessibility. Information accessibility is normally
regarded as information support that should be given equally, but we tried to incorporate it into the premise of
dialogue in advance. | think these challenges were only possible because of the restrictions imposed under the
COVID-19 situation.

In retrospect, exhibitions at physical venues can last from weeks to months, while websites could remain for years
and years, and books may remain in the world even longer. When asked which is more effective as a project to deal
with disabilities, the latter may be better in some respects. This is because it requires a sense of affinity and a certain
amount of time to change people's consciousness. A book that allows you to turn pages at any time you like at home
would slowly convey our message.

"You don't have to be sad just because your voice didn't reach someone. Most of the time, voices go unheard.
When it is heard, it is heard, and if you try to hear, you may hear someone's voice." We thought of the project this
way with the participating artists, with and without disabilities, and put this thought into it.

To be honest, I'm a little disappointed because the reactions we received from the public this year were weaker
compared to the reactions we usually get for our regular exhibitions. Still, | remind myself once again that books are
a medium that arrives slowly.

My friends gradually started to form warm and personal impressions about the project. | am warmed by their
messages, and at the same time wonder if it will take another year or two for this project to reach the world. This
project isn't over yet. The real performance begins now.
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Food Lab Online Course
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In this course, we thought about creating a sustainable
society where diverse people can live comfortably from
the perspectives of both "welfare" and "food." Seventeen
students from various backgrounds such as food,
agriculture, welfare, art, and education learned
cutting-edge activities related to food in Japan and
overseas fogether with our guests, and discussed how to
update society through food.
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A New Perspective on Food and Welfare
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FOOD LAB DIRECTOR'S COMMENT
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Director of Food Lab / Food Designer
Haruna Nakayama

Food can provide a place that transcends various borders. It is one of the reasons why | am so attracted to food. Food is an attractive
event that can be interpreted in various ways and evaluated from multiple directions, such as those who eat it, those who are involve in
its production and manufacturing, from medical aspects, and in the context of folklore. Among them, Food Tech is a new industry and
there are few barriers to the creation of ideas and opportunities.

Technology is science, and science has the backing of accumulated research and its effects. Here, | would like to emphasize the
perspective of how to use technology. Thinking about food and new technology is actually very similar to the idea of thinking about
welfare. For example, “I am allergic to eggs, but | want to eat pudding,” or “Seaweed is becoming difficult to grow due to environmental
changes, and industry and culture are being los—how should we tackle this problem2” Food Tech is often used as an answer to these
social issues. Protein products that harden like eggs are already distributed. And land-based aquaculture of seaweed using deep sea
water, which is not easily affected by changes in the marine environment, is slowly spreading nationwide. One of the attractions of Food
Tech is that it has will. The desire to change society and to manage difficult situation is the driving force for business creation.

Sometimes, the opposite is true. “In this area, there is one of the best lacquer craft technologies in Japan, but..." or “While 3D printer
are becoming more affordable, how can we use this technology to help others?” In this way, technology may flourish in society when
technology precedes and incorporates the field of welfare in which people in need are visualized. | sincerely wish that more people will
develop a perspective that connects food, technology and welfare, stay close to someone’s wishes, and run together towards the future.
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Media Lab Online Course

Video Archive
(Public Talk Event 3)

Let's be friends, and start "communicating"
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In this laboratory course, people from various positions
such as media workers, people with disabilities, artists,
and people who are interested in Paratri learned from
each other. By talking about the talents and possibilities of
individuals regardless of their disabilities, and confinuing
to provide opportunities for activities like the lab beyond
Tokyo 2020, we have formed a collective intelligence of
"communication methods" that encourages the realization
of a society where everyone can live comfortably.
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MEDIA LAB DIRECTOR'S COMMENT
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Director of Media Lab / Wheelchair Influencer
Ryoko Nakajima

At the Media Lab, 20 members of completely different occupations and ages gathered. We exchanged each opinion and discussed
“how to communicate” about disabilities and various issues, and through this deepened friendships. Discussions between people in
occupations who would not normally meet each other was a chance to mutually broaden horizons. The encounter here led to work in
different fields, and it was also an opportunity for each member to open up a new path.

In the public talk, | had the opportunity to talk with pioneers in the field of disability welfare, such as Shinsuke Shimura, Barry Joshua
Grisdale, and Hirotada Ototake. | was very nervous as a director, but | was greatly inspired by their deep-rooted desire to change society.
While living completely different lives, we share the same wish to “transform society into a place that is easier to live.” They have taken the
paths blazed in their respective fields and spread the importance of diversity. Seeing their attitude, under the tifle of “Wheelchair Influencer,” |
want more people to feel the existence of wheelchairs. In order to create such a society, | would like to continue my activities to break
common wisdom regarding wheelchairs and to challenge the possibilities of wheelchairs. Mr. Ototake said, “After the publication of
No One's Perfect (Z1#7Ti#/E, Gotai Fumanzoku), | received a lot of attention and felt suffocated to be treated as a “representative of the
disabled people” in everything | did.” The story left an impression on me. | was surprised because it overlapped with the worries | am facing
now. When | imagined how he continued to be active on the front lines despite those misgivings, various thoughts and emotions came to me.

This time, Paratri was a culmination, but | don’t want this to be the end of the learnings and relationships which | gained at Media Lab.
How to make use of it from here, and how to continue—that is what is important, | think.
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Document Exhibition
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During the pre-period and core period, a document exhibition was

held at the presentation space on the second floor of City Hall to
introduce the six-year history of Yokohama Paratriennale.
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Real Venue: Yokohama City Hall
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Along with conducting online programs, exhibitions and events were also held at a "real" venue at the new
Yokohama City Hall, which opened in June 2020. All of the programs were free to watch and open to all
people who use the city hall, showing how a festival can be held in a public place.

<BEHE> <Overview> B0 EEZHLTVS,2014F (27—
2av7ERE. 20175 . 2020F I3 FhZhif(E
K 2XVNER - 2020F8H248 (H) ~298 () -Document Exhibition -+ Aug. 24 (Mon.) to 29 (Sat.), 2020 DRTBRFTEIT o1
ARREXT17REFRERITANUR) - 20205F8H24H(A) +Open lecture (Press Event) **+ Aug. 24 (Mon.), 2020
An embroidery project in collaboration with Kounan Fukushi Home

2020%F11A18R (k) ~24R(X) Nov. 18 (Wed.) to 24 (Tue.), 2020 in Yokohama City and the brand mina perhonen, which has
CKFaXURER -Document Exhibition confinu.ed since 201‘4. The rrlembers of Kounan Fukushi Home free.ly
“BOOK PROJECT /T (3¢ #i3pp.18-21) “BOOK PROJECT exhibition (details pp.18-21) embroider the fabrics of mina perhonen fo create products rich in

. - X i art. A workshop was held in 2014, and new works were exhibited
-whitescaper (¥#fl13pp.30-31) +whitescaper (details pp.30-31) and sold at Paratriennale in 2017 and 2020.
INGRUTLE 24D FHER1E (3¥#13pp.10-13) +Paratri TV studio live streaming (details pp.10-13)
H=H AT Zx=23/[MEG-XJ Ot i | LBk (¥4 13pp.14-17) +Circus animation “MEG” screened (details pp.14-17)
< VRYY L (3 #I3pp.34-37) +Symposium (details pp.34-37)
<INFRYHSVY IV (FEI2p.39) +Paratri Mirai Summit (details p.39)
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Whitescaper is an iconic work produced and exhibited at all times during Paratriennale. Anyone
can participate in the work, which employs special shape-retaining yarn and a simple knitting
technique devised by the artist Yui Inoue. She has involved more than 10,000 people in Japan and
abroad to develop this project - type work production. At Paratri 2020, by connecting parts made
by various people, she made installation work extending into the atrium of Yokohama City Hall.

/¥71812020 whitescaper®* TEBE T  The path of whitescaper at Paratri 2020

8A
INFNITLETOEMESSE
NFRMYFLEQIA-F—ELT,
N=YOE#HFHHEEBE.H
BMORLEELEISHELL,

Recruitment of participants
via ParatriTV (Aug)
A video introducing how to knit parts was

released as a segment on ParatriTV in
order to recruit.

whitescaper
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Parts production (Aug-Nov)

The threads, which formed the material of the
parts, were sent to the participants by mail,
and they made their own parts at home. More
than 300 people from all over Japan
participated in making parts.
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Connect the parts to complete
the work (Oct-Nov)

Yui Inoue and 18 producfion staff members
made public production of the collected
parts at Zou-no-hana Park over the course
of 33 days. In addition, past works were
reused fo create various shapes.
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Exhibition (Nov.18-24)

Small parts were connected to form a huge
object, which was exhibited in the atrium
space.
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The parts created from the micro-acts of handcrafts develop into a huge
installation that envelops the entire festival space. The worldview of the work
dramatically changes the scenery we usually see. The theme this time was
“Imagination”. Inoue tried to create a space that transcended the imagination
of one artist by improvising from parts that many people made in their own
way. A form that is naturally born from the act of moving hands earnestly.
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Traces of people and time remain on each of the stitches. In a landscape
consisting of these aggregates, the chemical reactions caused by different
things and great diversity emerge. In 2020 all people were forced to coexist
with an unknown entity (COVID-19). Whi d the | of
receiving a “something” different from yourself und converting it into creativity
amidst the daily scenery of the City Hall.

2014
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The work was configured to wrap around the entire venue,
Zou-no-| hunu Terrace. Alihough shaped like a body of giant life, it
created a land: of up: white tains. Before the
session, workshops were held in various venues, and about 800
people participated.

2017
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The work spread throughout Zou-no-hana Park, just as the cells of he
giant lifeform born in 2014 proliferate. The workshop also went
abroad and worked with people from Indonesia, Cambodia and
Singapore. Approximately 10,000 people from Japan and overseas
participated in the production.
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The History of Yokohama Paratriennale
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Yokohama Paratriennale started in 2014 with a three-time plan up to 2020. This festival is a "development-progressive" project that aims to create
creative solutions by uncovering invisible issues that exist in society, not only in the actual years but also through the process of the preparatory years.
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2015~2016
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Run-up period Preparation period

1 RECEDBVT—b% EELSHFEAN An opportunity to infroduce the world to innovative new art

2 —;,’,,‘,d)ﬁiﬁ% (77]?1":1 |‘) 2B8T3 A place to foster the deveropment of first-rate “accompanists”

SBENHELMA. HELENBMTESTIRAT1/V)V Afestival for al, regardless of one’s level of ability or disability
4 HEDEREZRRHDT V32 Ameans of working to eliminate the obstacles in our society
5 BB EEITEMY.LLKREZEETS A way to challenge conventional wisdom and create a new future
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Rendez-vous Project Yokohama Initiatives toward accessibilities
SLOW LABEL Expansion of network

2018~2019
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Encounter with Social Circus
Sharing know-how with society

2019
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A squaosium was held to review and evaluate tHé""é_"Zpaqs of the =
PurahLI nnale and discuss further development after 2020. Hereisa *

i transcli from the panel discussions. ; ,\\ .
(speaiéssh | | L
Ryuiji Ej‘l I B - R
(Chairm n,l Yokohama Rendez-yous Project Committee/ | BRE =

Director, Yokoh Arts F

Chie Otsuka | T 7

(Senior Officer for Supporting Arts and Cultural Activities for Persons with Disabilities, Department = -

| I of Health and Welfare for Persons with Disabilities, the Ministry of Health, Labor and Welfare) |
| |

~ Mitsuhiro Yoshimoto
i i‘l ' (Director, Center for Arts and Culture at NLI Research Institute)
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Yoshimoto) Paretriennale is difficult to define, but | think it is an
“inclusive society that begins with art”, not “art for the disabled
people”. Rather, that, a mission to make the word “disabled”
disappear", so | believe that it is a big achievement to work toward
this mission. When it comes to art for people with disabilities in
Japan, it usually means fine arts. Facing this situation, Paratri takes
up the performing arts, and the challenge to overcome various
hurdles that come with moving bodies. Meanwhile, | think the
Yokohama City’s Creative City Policy is crucially important. A
creative city connects the creativity of culture and art to various
areas, imparting vitality. But when promoting the creative city policy,
it was very difficult to connect the plan with other policy areas. |
think the fact that Yokohama City has been able to collaborate with
the field of health and welfare is because of this Paratriennale.
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Otsuka) | feel Paratri was a very hopeful project because | could
see the people involved grew steadily through various challenges
since its very first stage in 2014 . Big performances tend to give
the impression of an event, but | think Yokohama Paratriennale
wase more than just an event. In particular, it is very distinctive in
that the Paratri has created many systems to support the cultural
and artistic activities for persons with disabilities.. Even more,
Paratri may have played a kind of research role to grasp the
current state of cultural and artistic activities for persons with
disabilities and the surrounding environment. In that sense, |
thought the Paratri has also made us realize our tasks as well as
things which we did not anticipate.
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Era) First of all, | would like to express my sincere gratitude to all
those who worked together to hold this event under the COVID-19
situation. We have to set sail in the rough seas and finish by the
final day. In this situation, all | could do was trusting the team
members and waiting. They have found challenges in 2014 and
some directions in 2017. Following this process, they have been
working on what to do for society as a culmination. So, | could trust
them and | was confident that the final chapter would be a good
one. I'm really glad to have you today. Also, | think that this place
was realized as a culmination of gathering people who watched
this ParatriTV, those who helped us, and those who were involved
with us. | feel that it has produced great results, which has spread
more than twice in the past. This time, we worked with overseas
artists through the network. The output has brightness. Brightness is
a very important factor, and it is supported by the possibility of
expression. | believe it is the power of art, and | realized that again.
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Yoshimoto) | want to say that the legacy of the Paratriennale is a
human legacy. Considering what will context to the next stage, |
believe that the social circus has that potential. In circus, there is a
strong impression in Japan that it is just a show with acrobatics. But
Cirque du Soleil is taking the lead in promoting a social circus
project called Cirque du Monde. | had the opportunity to talk to
Emmanuel, who promotes Cirque du Monde, and asked him what
makes the circus unique compared to other art form. First, you can
go beyond fears and take risks. What this means is that in the circus,
you can overcome the fear of acting in high places. Secondly, no
one can juggle or walk a tightrope from the beginning, but
eventually you will be able to do it. So even if you make a mistake,
you can overcome it. Then, there are restrictions on the circus.
However, we seek free expression within those constraints. You
cannot do juggling or trapeze with your partner unless you trust
them. You will learn social responsibility from these experiences. This
is exactly the same as a life lesson. Therefore, | think that the social
circus has great potential to connect what the Paratriennale has
done going forward, especially what unique to Yokohama.
Yokohama has a “Yokohama city art and culture education
platform”. Yokohama is a pioneering city in connecting art and
children. | hope to see them to add new elements from social circus
to the advantage they possess and develop it as a legacy.
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Otsuka) First of all | would like to see the various support and
systems that this Paratriennale created been spread and adopted
not only in just Yokohama but also in Kanagawa prefecture, and
all over Japan. On the other hand, | know there are some issues
and problems that must be addressed in the future, but | would like
to pay attention to how the local community in Yokohama will
tackle these issues. Ministry of Health, Labor and Welfare (MHLW)
has also a project called the Disabled Persons’ Arts and Culture
Festival. This project is held around each prefecture, and the
MHLW subsidizes its expense as a co-host. Since 2017 the festival
has been held integrally within the National Cultural Festival of the
Agency for Cultural Affairs. In 2018, the festival was held in Oita
Prefecture. From the preparatory stage which began three years
ago, various arrangements and initiatives have been promoted
progressively in Oita Prefecture. Regarding the issue of how to
leave and enroot such mechanisms and efforts in the region, the
prefecture made a plan based on the law known as the Act on
Cultural and Artistic Activity of Persons with Disabilities enacted in
the same year. Actually, we, the national government, is currently
calling on prefectures and municipdlities to formulate such plans. If
Yokohama City considers the formulation of a plan for promoting
cultural and artistic activities for people with disabilities, | think it
will be a good guideline for the government to capture the voices
of the local people and create the next step as one of the legacies
of Paratri.
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Era) | think that legacy is keeping records and memories, and
accumulating them. In that sense, memory is actually very important.
| think the social circus is a very good activity to leave a memory for
people. Let's suppose that a social circus is held once a year in this
place (editor’s note: Yokohama City Hall) or amidst the scenery of
Yokohama. Holding this within a city that everyone knows is
completely different from Holding this within a theater alone. In the
scenery of city, there is a sense of the seasons and an atmosphere
unique to that place. If you can do something memorable in such a

place, it will accumulate. | believe that it is necessary to do such
things not only in limited places, but also through TV, and so forth.
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Legacy of Yokohama Paratriennale

BEOHDANLZEDBMEFEHICRYBATEL/INTNY
IVF=L . ZhETIC AMBRR  Y—HRX2E LTS
BEICHTIO-FTEZ7OJSLOBPAE-MRELED
ToTEE NS T - DBRIBETTEL SHEDF /N~
ITIRBILEVTHERHZIED . /SFMIDLAY—¢E
LTHEICIEHTVEEL,

TPI7EAA-F12—4—

Access Cordinator

Yokohama Paratriennale has been engaged in creative activities with
people with disabilities. So far, we have conducted human resource
development and research on programs that can approach social
issues through the circus. These studies are meaningful not only in the
field of art but also for a future diverse society. We aim to spread it to
society as a legacy of Paratriennale.

THVINZ A
Accompanist

BEDHB A2 EEEHICBINTEHDRKEZEAIZ A B0
EDNERETEBRIIVBEIBLTT 7%1T20

A person who prepares an environment for people with disabilities to
participate in creative activities. He/she takes the necessary care to help
participants reach their full potential.

=9 Y —HR

Social Circus

HICAEBRDHETOHRE RELAAMEARP . REOER
DY ICAT AR5 |2 HELTBNESIEHLED.
A specialist who works together on creative activities. He/she helps to

mutual draw out the charms of his/her partner, aiming for a fulfilling
creative experience and the best “place” for creating the best works.
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/SLOW CIRCUS PROJECT |
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A program that fosters sociality and communication skills through practice
and acquisition of circus skills, used to support minorities around the
world. We started and have continued our circus activities since 2014.
Sensing the potential of circus as the participants changed their minds and
bodies vividly, we came across the "social circus" program now
expanding around the world. Since 2017, we have been conducting
research in collaboration with organizations around the world, including
Cirque du Soleil, and have developed programs unique to Japan. Social
circus with people with disabilities is rare in the world, and these activities
are attracting attention from all over the world.
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To connect the world of Yokohama Paratriennale to the future

SDGsDE BB ICIRYEE1EETILIALTEADSL Yokohama Municipal Minatomirai Honcho Elementary School actively

AET /NS T 2019 5 /SR BB LA M engaged in learning about SDGs. Since 2019, the school has been

e conducting a course of lectures on the theme of the “Accompanist”, a

[PHYVNNZZAP 2B HICERBEEZITV.2TOAI human resource created by the Paratriennale, thinking about the ideal

EoTESLYXTUVEHOBY B ICODVWTERATESL 22 form of a city that is comfortable for everyone. Here, we introduce our

T ISR BN TE - REEFELLBIELS 8 efforts made to convey the worldview of Paratriennnale to children.
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Yokohama Paratriennale Public Class
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One year before the opening ceremony of the Tokyo 2020 Paralympics, a public
class was held by Yoshie Kris, the general director, inviting the 5th-grade
students of Yokohama Municipal Minato Mirai Honcho Elementary School.

. L. . Paratri Mirai Summit
Paratri Mirai Summit Video Archive
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7PV T=2av  BHRIKGEMIEE  EITE 5 - B H{EIR (SLOW CIRCUS PROJECT)

HIE: TUY K=V NI E# - IUARE F - 5 B 53 - LA KR (SLOW CIRCUS PROJECT)
WRTLALEHSVARI/NERSFE

W ER B E F (Art Translators Collective)

Under the theme of "Plan to make all human beings accompanists! Become someone's
accompanist”, members of SLOW CIRCUS PROJECT and students from Yokohama
Municipal Minato Mirai Honcho Elementary School presented their ideas of an
"accompanist". Paratriennale’s wish to spread the accompanist mindset to society was
entrusted to the children who became "Ambassadors of the Accompanist".

Facilitation Advisor: Takashi Shirai

Facilitators: Yoshie Kris, Rie, Natsumi, Yui (SLOW CIRCUS PROJECT)

Appearance: Erin Ball, Kaori, Noriko, Hisa, Fusaki (SLOW CIRCUS PROJECT)
Yokohama Municipal Minato Mirai Honcho Elementary School

Translator: Tomoko Momiyama (Art Translators Collective)

SLOW CIRCUS PROJECTRF a2 X&) —Bdt [

2021E3ARM: ANV /INSRI IV F—LYouTubeF+ RIS T (FE)
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SLOW CIRCUS PROJECT Documentary Film (Release on March 2021)

After Yokohama Paratriennale 2014, Japan's first social circus company "SLOW CIRCUS PROJECT" was E
launched after overcoming various issues. This is a documentary film that looks back on the six-year =Ly
history leading up to the launch, along with the words and images of the people involved in the project.

B -HE-RE KEBIRME Directed by Kazune Yahikozawa
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The Journey to Arrive at a Social Circus
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Director, SLOW CIRCUS PROJECT / Circus Artist
Director of the Circus Animation “MEG”

Keisuke Kanai

| have been participating in Paratri since 2014.

At first, we visited a disability welfare facility in Yokohama City to gather participants. In addition, we sent information via
social media and made leaflets. Also, we prepared various workshops. However, it was difficult to gather participants. The
difficulty of delivering information to all parties and accessibility became a major barrier for us. Still, as the session
approached, participants began to increase. We experienced various worlds such as juggling, presentation of physical
expression, rhythmic dance, and interaction with guests from overseas. We all paraded around the bayside area in
Yokohama at the end. Even now, when | close my eyes, the excitement of that time comes back to me with the theme music.

In 2017, we made a big outdoor circus stage. In order to overcome the issues we faced in 2014, we created a human
resource called an access coordinator / accompanist and improved accessibility. As a result, many participants and visitors
joined us every day. Various branch stores, gimmicks, and performances suddenly appeared in Zou-no-Hana Park. It was
like a party on board, with participants and passers-by entertaining themselves in a jumbled manner. The square was lined
with various food stalls, filled with sweet aromas and the smell of baking pizza, and it was like a festival day in a foreign
country. The band and the rabbits performed amidst the illuminations. A nice dinner (a performance imitating dinner) was
held on the main stage. The whole city was like a feast. “whitescaper”, knitted by many people lit up the area like a deep-sea
jellyfish, and breathed quietly in the night park.

In the three years leading up to the final chapter of Paratri, we had a major encounter with the "Social Circus". "Social
Circus" is a program started by artists in Europe, the United States, and Latin America to solve social problems through the
circus. We flew to Quebec to learn the methods of Cirque du Monde, Canada's Cirque du Soleil social contribution program.
After that, we visited organizations around the world, mainly in Europe and Latin America which drive the world’s social
circus, and exchanged opinions with leaders. Little by little and boldly, we added to the effectiveness of the program and the
essence of circus, which is colorful and slightly dangerous. Then, our workshop made a big leap and the "SLOW CIRCUS
PROJECT" was formed. Aerials, Chinese poles, flying performers that entrust their own life to a companion and more. While
taking on the challenge of the thrilling high-altitude performance, all the members began to aim for a new horizon, as if
sailors overlooking the wide sea on the mast. Thinking back on it now, it may have been a preparation for navigating the
rough seas of the COVID-19 situation.

Then came 2020. The new challenge was the circus through animation, which was something none of us had ever
experienced. We couldn’t get together, but we can be together online. Overseas artists can also participate from locked
down cities via CG. Performance delivered to the audience anytime, anywhere. We have created such a new form. It's the
culmination of a trip with friends | met on a journey called Paratri.

Yokohama Paratriennale, which started in 2014, has reached a break this time. However, our circus animation will depart
from the port of Yokohama and travel around the world over time to meet various people. And it must be an opportunity for
many people to look back on "Yokohama Paratriennale". | feel that it has become a work that will lead to a new departure
for the ship named Paratri. For those who love Paratri, and for those who have never experienced Paratri. The ship’s next
port of call has not been determined, but Paratri will reach you someday and will return to us again. We ask you to wait with
us for a while until that day.
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General Director, Yokohama Paratriennale 2020
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In 2009, ZOU-NO-HANA TERRACE was opened in Yokohama
as a project for the 150th anniversary of the opening of the port,
and at the same time, Rendez-yous,Project Yokohama was born.
Two years later, when osteosarcoma totally changed mylife;
Rendez-vous Project Yokohama w as.a.director. Until
then, | had no contact with welfare for people with disabilities. But
from this time, | began to visit Iili es for the disabled frequently,

and started manufacturing with the people there. In manufacturing,
the project directions depended on numerical results, and many
people were happy to sell the produets. On thejotherhand,

facilities were pushed to the deadline, and pe fple who could na
make items for sale were excluded from the project. | gradually fe!
a sense of discomfort with the sitdation. Meanwhilepthesrendez=vo

hand;.the.calm

LS

Paratriennale and tried fo nufacturing info the
world of contemporary art, as | felt it was a platform that anyone
could join with more free thinking. My prediction was right, and a
rendez-vous with a wider variety of people was born. Actually, |
was blocked by environmental and psychological barriers that | had
never encountered before, but | always found a way to overcome
them in the end. | believe that Paratriennale invented two great
specialists, namely, the accompanist and the access coordinator. The
accompanist was created with the idea of shedding light on the
creativity and importance of escort runners, and the access
coordinator was indispensable for securing a safe creative
circumstance for people with disabilities. Inventing "human
resources" instead of "things", | believe that was possible because
of contemporary art which human power creates values.

Yokohama Paratriennale 2020 was the final chapter, and the
culmination of the last decade. We initially planned to hold the
Paratriennale in the fall after the Tokyo Olympics and Paralympics in
the summer, with a message for post-Olympic society. But we were
forced to revise the plan in early spring due to the spread of the
COVID-19. With various options to cancel or postpone, we chose to
review everything and hold it on time. It's not easy to rewrite what
we have prepared over the years in a few months. But | believed in
the power of my team. The circus has been replaced by animation,
the exhibition has been substituted with a book and the website, the
learning program has been replaced by an online lab, and the
venue has been rearranged to a video program called Paratri TV
These ideas would not have been born except under the
circumstances. Since each member of the team pursued the esser
of each field and expression, the important values were not
even though the format of communication was different from
ways. In addition, there were new things that could be realizé
changing the method, and | believe it was the result of seriot
facing the possibilities. Many people mentioned “brightness” as
impression this time. This could have been influenced b
experience. When | visited South America for the international S
Circus Conference the previous year, | was shocked by the fi
power to survive a rich life even in poor and difficult situations
direction was initially intended to inspire people in anticipation of
shock coming to the post-Olympic time, not the COVID-19 situat
However, | think that it may have touched the hearts of peop
depressed by the COVID-19 pandemic.

Thankfully, we received many voices regretting the find
chapter of Paratriennale. But as originally planned, this is the end
of the triennial festival. | don’t feel so bad. Rather, I’'m impressed
that it is finally finished. From here, | can finally bring more
practical programs to a local community with this experience.

Paratriennale was a progressive project that featured artists
continually facing the theme of impaired individuals and disabilities.
Deepening understanding and conflicts would be the source of
creativity. However, this time, We could not realize all the ideas
within various constraints. Even so, we created the final chapter in
this uncommon year of 2020, as we have been groping for creating
Paratriennale with artists since 2014. | would like to express our
deepest gratitude to all the artists and the facilities for the disabled
who have been involved in the events, and all the people who
supported this rendez-vous. Thank you.
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Rendez-vous Project Yokohama Committee

Chairman Ryuji Era

Member of the Committee Masayuki Oyagi

Auditor-Secretaries Hiroaki Tanaka
Hiroshi Kambe
Kazuo Mori

Bureau of Yokohama Paratriennale 2020

Executive Director Tsutomu Okada
Vice Executive Director Yoshihiro Ishikawa
Members of the Bureau Jun Okazaki
Mai Nagumo
Sachiko Namba
Rlca Okabe

Yokohama Paratriennale 2020 Project team

General Director Yoshie Kris
Project Manager Miki Nozaki
Production Kozue Nomura

Tamami Kanda
Keiko Tada
Hiroko Higashino
Sawa Tsukahara

Production Assistants Yusuke Ide
Shotaro Sowa
PR Officer Ayako Tomokawa
Yuko Minami
Publicist Seoyeong Kim (Birdman co., ltd)
Visual Design Manager Tomoki Furukawa (SAFARI inc.)
Designer Hikaru Kayama (SAFARI inc.)
Photographer Bruce Hall
Web Designer Yuta Tanaka
Paratri TV
Cinematographer / Editorial Director ~ Ken Kanokozawa
Navigator Ryoko Nakajima
Hiroaki Kumagai
Music Sound Creator @ YUTA ITANI
Puppet Designer Kumiko Takeda
Costume Designer Mitsushi Yanaihara
Shooting Collaborator Hisaki Sambongi
Subtitles by Chikara Yoshinaka
Art Direction SAFARI inc.

(Let's Play with Sign Language and Poetry)

Production Coordinator Natsumi Wada
Cinematographer Kazuki Takahashi
Video Editor Yuma Matsuoka
Stylist / Space Producer Narumi Okamura
Hair and Makeup Artist Moe Takemoto
Sign Language Inferpreters Hotori Ishikawa
for Live Streaming Tomomi Komatsu

Circus Animation "MEG"

Cinematographer Jill Gerina

Director Kathleen Ruck

Cinematographer Gabriele Busi

Collaboration Association culturelle "La Leggera” Rufina
Cinematographer / Director Guerman lifero

Collaborator Milton Gutiérrez

English Subtitles by Chikara Yoshinaka

Collaboration Rapport Kamisoka

JVCKENWOOD Corporation

days

Eriko Shindo (Theater company Kodomokyojin)
Makoto Hashimoto (NOMAD production)

Marin Arakawa
Aito Sato

Nonoa Mita
Virginia Manabe
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Curators

(Book)
Designer

Photographers

Translated by

Printed by

(Website)
Director / Producer
Coding
Art Director

(Live Streaming)

Signanguage Interpreters

English Interpreter

Streaming Distributor

(Talking Dialogue Appreciation)

Video Producer

Signanguage Interpreters

Voicing
Studio Cooperation
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Production Assistant

Production Staff

Cooperation faciliies

Venue Composition

Construction

Technical Coordination
Stage Director

Sound Directors

Lighting Designers
Video

Document Exhibition Installer
Video Exhibition

Steel Photography

Remote Subtitles

Venue Staff

Kodama Kanazawa
Miyuki Tanaka
Megumi Hatai

Natsuko Yoneyama
Hajime Kato

Elena Tutatchikova
Kazuo Fukunaga
Miyuki Tanaka
James Lindsay
Yasumasa Kawata
Ben Cagan
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Ryan Holmberg
NIKKEI PRINTING INC.

Shunya Hagiwara
Kyoko Wada

Natsuko Yoneyama

Yuko Setoguchi
Misa Wada
Satoshi lkeda

Shunsuke Watanabe

Shintaro Tamada
Yuko Setoguchi
Misa Wada
Nobuhiko Shimbashi
WINK2 Co,.Ltd.

Yoko Fuchida

Airin Ku, Yurin, Seii Ou, Satomi Okajima, Kumiko, Kumiko Saito,
Kazuko Shimizu, Katsuhiko Shibata. Noriko Maeba,

Satoko Takashima, Runa&Rie Takekawa

Kisa Hozumi, Miyuki Machitera, Yu Machitera, Momoka Miyata,
Shiho Muragishi, Hikaru Murayama, Noriko Yamamoto

Social welfare corporation KATARUBE-KAI

Social welfare corporation KAREN

Specified Nonprofit Corporatio FLAT HEART Okarasan

Tokyo Metropolitan Koishikawa Secondary Education School
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Kyoshin Printing Co., Inc.

Raku Nakahara(Luftzug)
Yoshiyuki Ebihara

Takeshi Inarimori

Hajime Obayashi

Masaru Shimamori

Hiroaki Tashiro (DOTWORK, Inc.)
Takaki Sudo

Ryo Mikami

Yuki Higuchi

Ryohei Tomita

Ryuzo Nakazato

Kaede Konishi

Gen Kurihara

Shunsuke Watanabe

Hajime Kato

Realize Corporation

Kaoru Miyabe, Hisashi Katsumata, Yohei Saito, Misaki Hayata
Niina Yagi, Tomomi Kato, Kumiko Yasumuro, Haruko Okoshi

Makiko Hashimoto, Yoko Nakagawa, Junko Mori
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