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Foreword

Yokohama Paratriennale 2017 was held in Yokohama from May 2017 until January 2018.

The City of Yokohama is pursuing a vision of “creative inclusion,” aiming to realize a more inclusive society
through artistic and cultural creativity. The main project in this initiative is Yokohama Paratriennale, which facilitates
ways for people with disabilities to work together with a diverse range of professionals to create new artistic
expression. This was the second edition of Yokohama Paratriennale, following the inaugural event in 2014.

" ou

This year’s Yokohama Paratriennale was organized across the three stages of “creation,” “exhibition,” and
“presentation” in order to attract more visitors as well as share the processes behind how the performances and
artworks are produced more widely. These efforts enabled us to witness many moments where various kinds of
people united, embodying the Yokohama Paratriennale theme of “Sense of Oneness.”

The City of Yokohama firmly believes in the importance of residents with or without disabilities encountering each
other and cultivating relationships through art and culture. Through Yokohama Paratriennale, we aim to build a
movement that works toward a society where everyone feels like he or she belongs and has a role.

Looking ahead to the Tokyo Olympic and Paralympic Games in 2020, we expect that the standing of Yokohama as
a creative city will be widely recognized both in Japan and abroad through this unique project.

In closing, | would like to express my deepest gratitude to the many corporations and organizations as well as the

participating artists and local residents who supported and helped make the festival happen.

Fumiko Hayashi
Mayor of Yokohama
March 2018

Yokohama Rendez-vous Project Committee and the nonprofit organization SLOW LABEL organized Yokohama
Paratriennale 2017 in partnership with the city’s residents with and without disabilities as well as a wide array of
creative professionals in various locations in Japan and abroad, including Zou-no-Hana Terrace.

Yokohama Paratriennale evolved from Yokohama Rendez-vous Project, an initiative started in 2009 by
Zou-no-Hana Terrace that develops products in collaboration with creative professionals and people with disabilities
as well as social welfare facilities. Held in 2014 for the first time to coincide with Yokohama Triennale, Yokohama
Paratriennale attracted many visitors and earned a favorable reception.

The first edition, however, also revealed issues of accessibility and the need to better foster artists with disabilities.
Since then we have been scouting and training people who can assist in the creative activities of people with
disabilities. These efforts resulted in an increase over the previous festival in the number of participants with
disabilities as well as outdoor installations and performances on an unprecedented scale.

With the hope that the City of Yokohama becomes a barrier-free city for everyone regardless of ability, we
continue to create opportunities for different kinds of people to work together, and widely communicate our attempts
to the city’s population.

In closing, | would like to express my deepest gratitude to the many corporations and organizations as well as
participating artists and local residents who supported and helped make the festival happen. We would appreciate

their guidance and support in our efforts to continue developing Yokohama Paratriennale in the future.

Kyoko Shimada
Chairman, Yokohama Rendez-vous Project Committee
March 2018
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Three years have passed since the first edition of Yokohama
Paratriennale was held in 2014. Its second edition,
Yokohama Paratriennale 2017, consisted of three phases.
A lot of residents worked together in the “creation” period,

_ while the Presentahﬁn pqu of the festival showcased the
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Yokohama Paratriennale 2017 took place at
Zou-no-Hana Park, a seafront park that connects
Yokohama's history and future, and Zou-no-hana

Terrace, an art space and rest area.

The outdoor installation spread out as if enveloping
the entire venue, which comprised the Art Stage,
Performance Stage, Food Stage, and Wonder Market.
These four areas were set up so as to interact with
one another. The concept behind the festival as
well as documentation were exhibited inside

Zou-no-Hana Terrace.
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BHL.ZOPOLSE EZVOARADLSL IEBED
TRBLAREEHHLELL,

The large installations whitescaper and Paratriennale Tree were
created through a series of workshops involving a total of
10,000 local residents. Their presence added a symbolic
atmosphere to the venue, conjuring up a mysterious and
extraordinary landscape that made visitors feel as if they were

inside a forest or living creature.

RETB4ODT7 - RT—VR. 7—T1APEEEE,
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DX, SEDHENMIZUNOWAYSEIHLEL .,

The four Art Stages dotted around the venue allowed visitors to
experience projects produced in collaboration with artists, people
with disabilities, and social welfare facilities. Also on display
were Arrows of Voice, Map of Words and Mizunowa, which

were previously created for Yokohama Paratriennale 2014.
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At the Food Stage, food artists along with social welfare facilities
presented food dishes that de|ightfu||y expressed the world of the
festival as well as small performances.

At the Wonder Market, social welfare facilities across Japan
sold products and organized workshops.

TRN74+—v—H33[V 4 X5 Rh . v—FJ
NIRICEIRPHPEEFENBYECE NTF—=T R
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ZT—I TR . BRANELLBRTHIEShAEZ/NNT2—
T RERDPBVIET O 71 F—LICIE . SBEHN—KE
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The events on the Performance Stage began with the
appearance of rabbit characters p|ayed by amateur
performers and lively music played by a marching band. On
the stage, which resembled a large plate, performances that
originated in various places around Japan and abroad were
staged, followed by a finale where the entire venue came
together and the festival theme of the “Sense of Oneness”

tru|y appeqred.
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A large number of people gathered and interacted with one
another during the three-day “Evening Party in Wonder Forest.”
In addition to passersby, the many visitors who came to the
party included those simply captivated by the world of the
festival and others involved in organizing the events. They all
spent time there as they wished while enjoying the diverse

artistic expression.
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TITLE:
whitescaper

ARTIST:

FHE M vuinove

2014 (CIEME RRIFT—2 (R) EEV. T—T1 A ERLAFEL
RADFETHEHETABAE N, 7O 7HETI8E (5585 10E.
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Continuing on from its appearance at Yokohama Paratriennale 2014, Yui Inoue created
whitescaper using a special shape-retaining yarn and easy knitting technique the artist devised.
Ninety-eight workshops were held in various locations, including Yokohama, other cities in Japan,
and cities around Asia (10 workshops were held overseas; 27 workshops were held at social

welfare facilifies as well as schools). Approximately 10,000 people participated in the workshops.
The results grew to become a giant installation that covered the entire Zou-no-hana Park.

TITLE:
INFRDK

ARTIST:

BHRRT (FIEHRN 7 —b - X=FIWHHA) Misurin TOKYO
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Paratriennale Tree was an organic installation built by Mitsurin TOKYO which is known
for inventively using plants to make artworks and spaces. Over three workshops, one of
which was held in a social welfare facility, the artist and participants created colorful

branches, which formed the materials for the tree. These branches were also used to
decorate the Performance Stage.

TITLE:

58 (IC78 (1B Dissolving into the World

ARTIST:

RREMEHDF—L B(D] M4

20145 D/NFM) EVERRENS 2 ENHRVP. EBITBITHRN SBT3 ]
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Through encountering and spending time with people on the autism spectrum since
Yokohama Paratriennale 2014, the artist group Mé acquired a sense of “dissolving.” It

created Dissolving into the World by solidifying paint that had partly melted. This then
became a symbolic artwork resonating with the festival’s theme of “Sense of Oneness.”

TITLE:

sing a sewing

ARTIST:

AREALR—L (15 :3F NERY)

Kounan Fukushi home (textile:miné perhonen)
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In this project, Kounan Fukushi Home users added embroidery to fabrics made by the apparel
brand ming perhonen, turning them info artistic products. Initiated at Yokohama Paratriennale

2014, the project has since continued to evolve and produce a great number of artworks. For
Yokohama Paratriennale 2017, 13 selected works were framed and exhibited as installations.

=723y 7 DO¥F (58 158)

whitescaper
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Dialog in the Dark Akira Hiyama * Rhizomatiks Research Daito Manabe,

Motoi Ishibashi x ANREALAGE Kunihiko Morinaga

MRICEOTHEIRES N B HLULN 43 IKER
Clothing That Expands Visual Experience
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Born out of dialogue with the senses, this interactive exhibition
featured clothes that respond to space.

The “echo wear” clothing incorporated a sensor that measures
the distance between a body and space via signals and an
oscillator that transmitted its response back to the body of the
wearer. While eyesight receives light and recognizes it in the
direction where it comes from, the sensor attached to the
clothes sent out signals that then reacted to the space in front
and behind, and to the left or right of where the sensor was
attached. Participants blindfolded their eyes, wore the “echo
wear,” and walked around the exhibition space. As if using a
white cane, participants explored the space while relying solely
on the vibrations transmitted by the clothes, instead of their
visual and aural senses. They gradually acquired an awareness
of a new relationship between space and their bodies.
Experiencing this artwork enabled participants to envision the
potential for clothing to expand human perception.

{4 i T
‘_ e @ i [ ';.

F—ET27)V: KRt (NO DESIGN)

ART STAGE |

PROCESS (%1 &8)
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BIZISIREFERBOEZICDOITZ L DIRETIR. T AMAIC
KT yrDKEADWEREER BN ZhZERLT,
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In order to understand Akira Hiyama’s physical sensation,
which does not rely on eyesight, the collaborators involved in
this project engaged in a process of discussion. Daito Manabe,
Motoi Ishibashi, and Kunihiko Morinaga were responsible for
building the hardware and system for the sensor and oscillators
along with the spatial design.

When deciding the locations of the oscillator, they created
clothing with many pockets to test out different examples.
Hiyama wore it, checking to see how oscillators attached to
different parts of the clothing transmitted vibrations. As a result
of these trials, four oscillators were attached to parts that are
near bones.

Oscillators, sensors, and wires connecting batteries were
arranged extensively inside the clothing just like a nervous
system. This enabled clothing, which aims to protect a body
from the outside world, to transcend its primary role and
function as a sensory organ that perceives space.
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ARTIST:

FIE B (GEOR B)X HINEFE(FLUIRE)X BESHS

Hotaru Teragaki x Shuhei Shinkawa * Chikara Fujiwara

BETAZELTREXEMHIOVTERS
Thinking About Notions of Disability
and Social Welfare Through Creative Activities

BETROEULERICHABL.BELUEATHIFIEL
HETREROBUHKEIIEERTHIHIII.ZLTEE
HEIRTHIBEDEHNOHEELBAEREB3HIC
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This project resulted from collaboration between three
people who work in different areas and locations: Hotaru
Teragaki, a person with a disability who belongs to a social
welfare facility in the City of Yokohama; Shuhei Shinkawa,
the director of a social welfare facility in Nagata, Kobe; and
the theater critic Chikara Fujiwara. The exhibition consisted
of a painting performance created by Teragaki and
Shinkawa in which a cup filled with paint was knocked
down, and a diary-like text written by Fujiwara, which
comprehensively analyzed the background and meaning of
the project. What do “ability” and “disability” actually
mean? The project questioned our notions of disability and
social welfare, and attempted to unearth their fundamental
nature through creative endeavors.

ART STAGE |

PROCESS (%1 #B)

[BFREOR BITOFEEHNOREDOKRTF [EEEKE]
ERENBCORIFHRERGESE RIUIFICARBLTLE
EHERKEHNOBEFREDRALASEAEHS A,

Teragaki and Shinkawa creating work at Homon no le Tomo.
This collaborative creative method called the Sawada Method
emerged from a partnership between Takashi Sawada, who
belonged to Katayama Kobo, and Shinkawa.

BEHENLOBREHMOBICTHEOR MBI,
BRERFTREEHICAVFELI 2TV . HWEOEE
BUDNFRRELVDNIANEIERER o/,

In order to write a diary Fujiwara visited Homon no le Tomo on
a separate occasion and looked around the facility in addition
to conducting an interview, to learn about the background
behind how this facility, which is said to be the origin of social
welfare in Yokohama, came to exist.

[FEEOHFOABRESITH/IN7+—2 Y RICEFT KL
IBETIRHNICLIFEICEEZEDORAEI TTHhh,

Shinkawa invented new equipment suitable for Teragaki at
Katayama Kobo in preparation for the performance staged
at “Evening Party in Wonder Forest.”
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TITLE:

&
MA

ARTIST:

Z=F 45 X MIWA KAKUTA

Yuji Sawamura x Miwa Kakuta

BEZHBFIZHOMEEEER

Dialogue and Experiments to Share Senses
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Yuji Sawamura, a visually impaired koto (three-stringed
Japanese zither) player, and Miwa Kakuta, a London-based
contemporary jewelry artist, collaborated on jewelry that makes
sounds as well as a performance using the jewelry.

Presuming a platform for sharing the senses of people who are
completely different exists, what does it look like2 Through a
series of conversations and experiments, the two artists with
differing visual abilities and disabilities as well as professional
backgrounds in, respectively, music and design, explored the
possibility of a musical instrument that embodies aspects of
sound and shape. Their efforts resulted in jewelry inspired by
the traditional Japanese musical instrument sasara. This jewelry
made sounds corresponding to the movements of the wearer,
expanding the physical senses and soundscape. Using this
jewelry, Sawamura then staged an improvisational
performance that incorporated the concept of ma (interval),
a distinctive feature of traditional Japanese music.
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Miwa Kakuta is an artist who creates experimental jewelry that
expands the physicality of the wearer. Yuji Sawamura is a koto
musician and composer who actively takes on new challenges,
such as participating in poetry and music crossovers as well as
staged play readings.

During the discussion between the two artists exploring the
places and textures they like, Kakuta developed an interest in
Sawamura'’s sharp and delicate sensitivity to sound and voice,
as well as his worldview. She then attempted to transform his
senses info a tangible object that could be shared with others.
Coming up with the idea of a musical instrument as something
that bridges the two artists’ respective fields of music and
design, they made a prototype of jewelry that plays sound and
used it to create an experimental performance.

ART STAGE |
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~ _ARTIST:

Y—FUNEIRE X MREE

Atelier Cedar HINOKI x Yuki Kobayashi

BEENRENMERZEA.RILZEEHETS

Sharing Space While Transcending
the Division Between “Able” and “Disabled
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The artist Yuki Kobayashi stayed at the social welfare facility
Atelier Cedar HINOKI in Yokohama, creating artworks while
spending two months with the facility’s users. As the artist’s

residency continued, a mysterious space emerged where the
ordinary and extraordinary intersected.

At “Evening Party in Wonder Forest,” the atmosphere of the
facility was recreated at Zou-no-hana Park and developed into
an installation. Dressed up as some kind of non-human
creature, Kobayashi was ostensibly the inhabitant of the space
who invited audiences watching the performance from a
distance to join him on stage and take pictures with him. On
the wall behind the people wearing red headdress and posing
with smiles for the photos were displayed portraits of the
facility users wearing the same headdress. In this way, the
audience unconsciously transcended the division that exists
between “able” and “disabled,” and became one with the
residents who had shared the same space.

o, S
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Kobayashi frequented Atelier Cedar HINOKI every day
between July 31st and October 6th, except when the facility
was closed, and spent time there while creating his work.
Setting up his artist studio inside the facility building helped
foster a more appropriately loose and intimate relationship
with the facility users.
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Open to all at any time, everyone shared the space with the
artist and spent their time there as they wished, including
taking naps, having conversations with the artist, and helping
him to create his work.
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Artistic Expression Created After Conventions Disappear

| think what makes Yokohama Paratriennale unique is its
conviction in the strength and creativity born as a result of
reciprocal interactions between people with different
backgrounds.

With this year’s theme of “Sense of Oneness,” we
attempted to explore diverse forms of collaboration while
furthering the Yokohama Paratriennale 2014 concept of
“First Contact” and deepening the relationships formed in
the previous festival. At the Art Stage were presented
projects by four artists and artist groups with and without
disabilities, who work in different fields and locations. Most
of them had come to know each other at the festival for the
first time, perceptively brought fogether by Yoshie Kris, the
director of Yokohama Paratriennale. As someone who
accompanied these projects from the management side of
the festival, | witnessed the stimulating processes in which
the artists encountered each other and created their work
through trial and error.

The work “echo” emerged out of collaborative research
and development by professionals, one with a visual
impairment and others working in the fields of technology
and fashion. Focusing on the world of people with visual
disabilities and transcending the notion of “disability,”
artists from music and design backgrounds faced off against
each other in order to thoroughly explore their respective
senses and then create the work “MA.” In the process of
making “Fairy of the cedar,” on the other hand, the artist
gradually built up relationships with the facility users by
spending time with them, instead of the artist initiating
actions toward people with disabilities. “Project from
<nothing>"started without a defined goal and embodied the
possibility that the creators” work would not be completed.
Rather, it served as a platform for people to think about the
nature of disability from their own frames of reference.

What the collaborations at Yokohama Paratriennale
shared was that, instead of heading toward an idea of an

already completed work, the artists first faced the people

Miki Nozaki
Yokohama Paratriennale 2017
Art Stage Project manager

right in front of them and started building relationships by
thinking about how they could move forward together.
Needless to say, this approach is not necessarily always a
happy or smooth one. When two unique personalities meet,
they often have to confront moments when what they have
taken for granted until now is unsettled. However, reciprocal
exchange can happen precisely when such conventions
disappear and different talents are interbred. Unpredictable
and thrilling, the works of art born out of these processes
have the potential to offer us new sets of values.

At Yokohama Paratriennale, we consider these processes
as part of the artworks, and, for that reason, we attempted
to reveal the creative and thinking processes of the
participating artists through talks as well as exhibitions
included in the “presentation” section of the festival, along
with this document book. However, we also became aware
of the difficulty of widely sharing these processes. The next
Yokohama Paratriennale is planned for 2020 to coincide
with the Tokyo Olympic and Paralympic Games, when great
social changes are anticipated. Against these circumstances,
how can we share these seemingly inefficient yet incredibly
important activities with society, and communicate their
value? Our task for the next three years is to continue

pondering these questions.
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Amateur performers dressed up like rabbits showcased dance

the speciat stage, which Tesembled a large plate. A wide range of
performers active in Japan and abroad staged pieces three or five
minutes in length, forming a vibrant omnibus like a series of
dishes served in-a course at a restaurant. In the finale, the entire

dIONVWId0Oaddd

venue came together and the “Sense of Oneness” truly appeared.
A special tour, including a bay area cruise, was also held.
Participants went fo the venue from Minato Mirai 21 Pukari

\Eridge by a cruise ship together with rdbbits, who were the
Nsidents of the Wonder Forest. Upon arrival, they were greeted

by &marching band as well as remarks from Mr. Rabbit. They
jjoyed a.walk,ig the Wonder Forest, wc':ahlng
s from VAP seats!find echng a full-course menu thdi

in .S performunc

\ I‘
2 B ;&“‘#mwzf
TIZANTHLIUay: }la7l~ =7
== BREE: ﬁ%¥’1§ Music Direction:Mika Bando
RERKEAXF Costume Design:Kumiko Takeda
ANYRE=ZRFH LV HRE—& Headpiece Design:Kazuki Fujiwara
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FoEZA-T1x—5— EEAEHK
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Technical DirectioQZurg

Hair and makeup:Momoko Isihara
Access Coordinator:Kaori Hirooka
Access Coordinator:Noriko Hara
Physical Trainer:Shinji Matsushita
Chief Accompanist:Miki Goto
Assistant director:Yui Saito
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it 45 TR 5 perforr‘?mw cXme V&I'OI’S to the ”Evemng Party n
Wonder Forest” event. A'contemporary circus was presen’red on

TITLE:

DYXNE U XBE
Rabbit Dance Theater

ARTIST:

EiH iR (T IR RE R A

Direction. Choreography. Performance:Hiroaki Kumagai

PERFORMER:

AT MTXE RESH.MBPHE.RATE . XRBX. RAETF.
E+EB.ERER. EMA— AKXEF . KHES  KHE. BEBEX.
ANNER. NEE ., TR I B b S i, ARE R EIRAF.
MIBF ERE.BFWIF T AERMER.EKEB.EKERTHELPES.
B4/ BERKREAERT . BREX. BB HE. TEET. BHHX.
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Shoko Aoki. Michi Akimoto. Masanori Aso. Mizuki Abe. Chihiro Araki.
Satomi Andou, Ayako leda. Ken Igarashi. Ayana Ishihara. Taichi Ishimatsu,
Hiroko Oki. Rikuto Ota. Rinku Oota. Yuta Okabe. Kaori Ogawa. Yuka Kato.
Yasunari Kamishita. Yoshitaka Kawano. Sayaka Kitakata. Alisa Kubo. Hiroko
Kousaka. Yoko Koyama. Nozomi Saitou. Youhei Saitou. Ayana Sato, Koto
Shimizu, Takao Shimizu. Kaoru Shimojo. Winson Shiramomo. Asami
Sugawara. Niko Suma, Emi Takashina. Hisayoshi Takashima. Keiko Takeko.
Naomi Tachino, Natsuko Tanaka. Yukari Tamaya. Tomoko Tamura. Kentaro
Nagata. Minami Nakayama. Ayumi Niiyama. Daiki Nishimura. Tomoyo
Machida. Haruna Matsunami. Kana Murayama. Mifuyu Motoyamasaki.
Syoko Yagi. Rii Yasuda. Eri Yabuki. Motoko Yamada. Sachiyo Yamamoto.
Fusaki Yamamoto. Kayo Yokokawa. Kazumi Yoshizawa, Kazuo Yoshida.
Ryoto. Misaki Waki. Rie Waki. Sachiko Wada

PPERFORMANCE STA
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Unexpectedly appearing on the ship and the stage in the park,
highly individual rabbits and Mr. Rabbit welcomed audiences to
the Wonder Forest. They staged a dance theater related to the
theme of the Art Stage venue spread out over the park. Over
some five months of practice, a total of 59 performers different
in terms of age, ability, and disability as well as previous dance
experience created the opening scene of the show.
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TITLE:

IR Y —H X[ sense of oneness]

Contemporary Circus Show “sense of oneness”

ARTIST:

m iR MR EHTARYT ‘ FORH:=ZA# D%

Direction, Choreography. Performance:Keisuke Kanai
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Commentary of voice:Mizuki Misumi

The stage was transformed into Pizzeria di Parattori, a pop-up
restaurant. Following a toast and opening remarks by waiters, a
performance that stimulated all the senses of the “diners” was
presented in the form of a dinner course.

I7YF7IV(EBR/INT =T R)
Aerial Performance

PERFORMER:

DPAIESTAE(ET VX AR) BEFiEE . BAERK.
HFEITE(FT VXN SHEZE

Kenta Kanbara(Double cast) .Ken Kanokozawa. Mai Nagumo.
Kazuyo Morita(Double cast) . Aki Yoshida
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When the opening of the restaurant was announced, a mischievous cat
performed an aerial dance using a ring that looked like the moon. Prompted
by the cat, the restaurant waiters also jumped into the air. The result of three
months of training, this aerial performance that harnessed the unique
characteristics of each performer truly captivated the audience.
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TITLE:

HBED/INTr—< R
Performance by Waiters

PERFORMER:

EEIHVHARE . BIEH.EOIBKH
Ai Sato.Ayaka Suzuki.Toru Takahashi.Hiromi. Tsumugi Matsunaga

LAV &Rt 3461t /-5 BIR &R BB/ OLHICAT—T%EN
E36. X171y 210 EENLTLEILELV TR TKIEL,
MREXVN—ZEBRBDH Y —IWE L REEN R EE ST

The restaurant was run by waiters, who raced around the stage trying to serve
dishes to customers. There was laughter and tears as they burned the pizza, the
main dish of the night, during their frantic activities. The perfectly synched circular
dance by the entertaining performers was one of the highlight of the show.

— ) FBEDRER (EEHIK)

BOEOLICREADKDELSILEFEOVEHWVWREFELIAD
HBIRHEFVWAD-TERVAN-TED0ESEVOHRIERD,
EHLESHRELEICMLTVET

TITLE:
HoROT —hR
Cambodian Circus

PERFORMER:

KikZEE, #7 (Epic Arts) . 7515 "7 77 1 (Krousar Thmey)
B35 1.0/, 74+ )T (LA E Phare Performing Social Enterprise)

Meri Otoshi, Sakun (Epic Arts) \Klaing Vandy (Krousar Thmey) .
Sarav Roun,Houn Sopheak (The above; Phare Performing Social Enterprise)

NI BHIA VRIS T ENI BRI T Y —hRERRDI TR
FY=EZANAFKRL =23/ I A-VEEEENZTBICOOTEY
IBFSh3770NT 1y 7 ERER EHFEH—DUXIHINEEHE
W AT =N =B RINA REMA S AV TV KRG )= Z % —D
KED DRI TOEEDHBIT—T 1 AbEEH I RBEFIEL 1

Inspired by the ruins of Bayon, this performance was a fusion of Cambodian circus
techniques and Japanese contemporary dance. The daring acrobatics with Khmer
court music along with rhythmical movements by wheelchair dancers added
a unique spice fo the action on stage. The dancer Meri Otoshi created the work while
staying in Cambodia in partnership with Cambodian artists with disabilities.

) DR (BFHIK)
HRITHOR->TELBLVEHLOBELEEBORES4AD
HENIILHZ . ETTVBNIRRAEVVE B THKVEE BETHMIELUE
PFEEEVHVD . EBFOVEICHDEST EOXMEIZERATEDL

VBNV BERESLT MIEL T RLBEICEo7N TATIESIESD
SICRAT BEHDET NHECHESBDHELINEIIC KL FELL Do

.
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DX L2y T
Rhythm tap

PERFORMER:
BEBLOZ.EHTIRAT HEHE. BER.SHEH.
TRIN74—7—

Odors netsuke Ito,Keisuke Kanai,Shogo Kanzawa.
Kai Takatsu.Toru Takahashi

REAZUAICEDIIBHANOBRELI Y- HREMICES
VAL 2y TERRNOTDREBICHRAL FILKRE TIERE
FTEI Y —DEBEESHIC. TPV F—BLARNI NIV RTRT—
EEY EIF7

A Nagano-based high school dancer with weak eyesight performed
together with Rhythm tap, an amateur dance troupe, taking on the
challenge of performing on a large stage for the first time. Together with
Kai Takatsu, a dancer who is also based in Nagano, their funky street
dance really heated up the stage.

) FEDORRR(BEEHAK)
BREVZLDS Y FLOLHREELBEEDEVOLE HIE
DTy heELBEEIVOEN BEOHADLSHOIDNELIIC
HEOTWVWET EHEIDRAT X EHF T . RIBETET RE3,
2FvETERELEDS BEDPDPHOT 2y T7H4 0 ABIELEST.
YZLHEEEMRSEET,

» [sense of oneness] BIE 7055, Cooperation Program

V)= T AWKILEBT A H VR
Duo Dance Performance
Choreographed by Sonsherée Giles

ARTIST:
Rit-RETFLIaV I )= TF (VX

Choreography & Costume Direction: Sonsherée Giles

PERFORMER:
ETESB.ZFEHITE

Natsumi Sadayuki.Kazuyo Morita

AFERERNDT—T1APELTHFHIERLAEYY-T77/ ORE
REBTH /P — I A VI RBBRTSEAShS ER /S
73—V —HEAEAVIN-VTEV AR B TERTBETOT 14"
H %R,

#BEZAREDIVERSITY IN THE ARTSIC & 3B RN —RELTE M. 2018534,
PIT AT FEEZZMSTRUE COLOURS FESTIVALI (S~ HF—V) 12T L,

For this event, Sonsherée Giles, who was a collaborator of the late
Lisa Bufano, the internationally renowned artist who used prosthetics,
came to Japan. Giles choreographed a dance duo performance with
Kazuyo Morita, an up-and-coming performer with prosthetic legs, and
Natsumi Sadayuki, who is active in the field of inclusive dance.

INGRN)2—F
Paratriennale March

ARTIST:

ROE—ER (Tp) EEA—F (As) BN EF (CD).
MR (Dr) RFEAE (Acc) \ EFARRF(Sz)

Syuichiro Sakaguchi(Tp).Kaya Okada(As).Saeko Kurokawa(Cl).
Takefumi Kobayashi(Dr) . Mika Bando (Acc) . Mayuko Hiraki(Sz)

=923y T EEBRN NPOEAT—I97

Workshop Management Cooperation:

)

_ N

Specified Nonprofit Corporation Arcship

FTNTIAADRANSIEBEZTEHRY—F I NVRH N
TA=T VR AT =VICBG  MRRAOE TR BAR TOEF
=923y 7 NT7F—IREBAIThhET—I avTICEE
FolBMBICLY . ZOBREHEL T
HEFETR29FEREESH M EHEREBRERELTRRE

BIBRINYE—H
KATARUBE HAPPYZA

ARTIST:

D f=BNRE . EAHE (Paunch Wheel) . XERRE. FIEHLL,
BEHEE.NOFHFXRRFAD. S/ NFEIBE,
KIBRS A £EFHGA. KGR, R SBMF. = HSE.
=EAth LFRE B . PREZ. EXER.FHE,
AHRA HKIHEE BAEX

Katarube Kai.Takuma Aoki(Paunch Wheel) .Tomona Omichi. Koyuki
Okada. Yuki Kasamura, Hidenori Koike. Marisa Hiranaga. Zou-no-hana
chorus club. Masato Oohashi.Kazuhiro Konno.Tomoya Kanesaki.
Satoshi Hara, Tomoko Takahashi, Syougo Miura. Shouya Mikami. Riku
Yamagishis Mitsuhiro Matsuura, Hiroyuki Nakata. Kenji Fujimoto. Akira
Hirano. Tsuguhito Kimura, Masami Hayashi.Keita Suzuki

EREBT—TAANBEEBIL. TR ATV DEBIC[EYE|%2H
ET3. BUBENEZINE (SALD) ICEVD. . EY OREEY L
Fo D f2BNRNEDOXVN—BE T—T1 A RRERBLEZIY
JALIERWINT A= A& L,

HLEETHZIEI in /NFR)IF—L
Ashioto-de-Asobo!

Project in Paratriennale

ARTIST:

EBLEDZ

Odoru Natsuko Ito

PERFORMER:
-9 av7EmE
Workshop Participants

HHOBRBEY T 1—A[HELV]aEoT HIET RN DIEUEHER
T HNBEOHEH 4. 8y 7 4 A0&ED<BTO 17 hEEE,
INTF=TVRAYBILEYTEVADT—I23 9T % ITV.ZDEMED
2F—=JICH BB LA KT —YAIvYar-ANTILEBIVIAT 4T
AV N—J a3V EHBRBEELTEE
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A marching band trained and directed by Shuichiro Sakaguchi of the
music group Double Famous appeared on the stage. Participants from
workshops held at different social welfare facilities in Kanagawa
Prefecture prior to and on the day of the performance presented the results
of their practice.

COSTUME:

AEZBALL(PHABLICXKAZUI) . EAE F (HRER)
Kai Takizawa (PHABLICXKAZUI) .Kyoko Fujitani (FAIFAI)

The musician Takuma Aoki and artists presented a pizza stand food
booth. Paying visits to Katarube-kai (Ureshino), a social welfare facility,
Aoki composed a song about pizza. Along with facility staff and artists,
Katarube-kai users presented a short performance consisting of singing,
playing instruments, and theater.

The Ashioto-de-Asobo! Project in Paratriennale was created in cooperation
with a group that aims to share the joy of tap dancing with people with

intellectual disabilities at social welfare facilities in Kanagawa Prefecture, using
Ototabi, a specially-made simplified kind of fabric tap shoes. Participants from
the tap dance workshop held on the day ook part in the performance on the stage.
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PROCESS (% 18B)
VHXNTr—7— X1F VI BE

[V 2&B/UEWVEVOIRBOLE. ABTEE--HE
59NDTHRINTZ 4=V —A=F 12355580
BREZAITEANSIICREEER . BEOFELBAT
Bk ohoBIERBICHAL,

Fifty-nine performers with a strong passion for dance were
recruited through an open call. They rehearsed every weekend
for a period of five months from the day of the audition,
endeavoring to produce new artistic expression regardless of
their abilities and disabilities.

1ML B FETBHOBFOHRMERKTIEAS N —F—DRE
2.7=923vTHRDA-F12av&EHE

2 3 JEHERSEVOILEMBZENS(7A2H)
A BRBETIR REEBIANLHFLAIREDAANSIELE XN
4 ’ 7 5. 26TEHEZRMOMB LM

8 6.TathaEo1REIEEMLLHEB(8A1A)
7. 2BETOXRBCEITAEEORT (9A248)
8.REELXAMVEEhE ANV ERMEY Y FICKG!
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PROCESS (5 1%5B)
Y—HRANTH—7— XMFVJEBE

ERNDEELELBATHE VAR INTA—T RERERR
LTELI1BRDHREERLE EHTIRTEEBILEYTR
IFYPINTIONYMEE FRENITLVRBRICHEE,
EhHPr - J2ER ERICEH L,

Eighteen performers with dance and performance experience at
different locations in Japan and abroad joined with Keisuke Kanai to
tackle new forms of artistic expression, such as tap dance, aerial
dance, and acro dance. After a series of training sessions, they came
together in Yokohama to show the results as a performance.

INTA=T AR FEDOLSTHE A &P OICLETER
REEHAIEDTIBROBRES VY —
LAVEITDEE4NDT —T 1 AR BB

LIV =L BT A A ADIEE

. F=F—DHR— TEDSNEITIT IV OEE
CHREOBRRSMIANE S —OOLH ) &R - %5
LINTA=T VR K EADNER LB
CRELGRBRICEF—LIEELABEFOYN-—H I

© N O O A WN =
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INTA=TVRART=T&HICOKUBF T —T1 AMRATKL-2—-DE &k

*A+EIR

ARFE

RTF4T7—T1 A

EHTART

Y—HhRAT7—F71Xb
INT =3I TT1L 5=

RaheA

5V ZRIER
goY—

INFRIICEDHBZET[EREIENIT—FIZD
WTERBZENBLEYN BN FAEZENICED
POEENHEFEEDYELL ZEZREHE
HE.EMEPVELEY . EHELER T OB R,

A1 —Ya FRP I/ AB REFHE
LY BFICHEERRBICHBIDDIIENHY
FLADP MERDT—IRAX—JZROTHEIE
BAERPETIEBEAGILEWTIVI-Yav iR L—
AWK ZEEHBVEL L BHANERTLEADT
KIEPBEH.FHRER.UN—FIEELEE/N

2014FEL50MDYTIHF . BEFHELTVE
WEBELARESETES-TVET BENHS
AVIN=F=5EDT—7 23y 7 NERIEUDN —F
RBTRUOHLPEVEZB REED/INTH—I VAT,
HMEIL TV B EFROERBDVRIBSAZOH®P
HONERAFL BRFEEDNTA—TL X
H—HZN BCRADBTRHST . EER
L E O L ERARRICH R ICEDBIFEHIC
DEF>TVIDHFERBLELEEVET ARE
DEIZILE HRALEII2ZS—2a s PFEELT

Laidh) BEEEEELTESRABIEICAS .
YDBRENHVELEN GEHELTRADBIET,
LUEEEEEICMERIBNITEEL YN
YIRS HESAGIRGRERDI HY), B4 OF
UhEC BEEERDEL TERDOOTVEEL
N BREOFBEEHIC. TR ThEERL. B
WL .FHOEICE FoLKRILESHBOFTHIR

2014 DINFRITINTZA—3I I 7 —MEBFID
TALI - LERBRMS. ZOLAEHIIEA
TWBEELHBOANEEERBIICIThENE
BHRIEVERL.EHULTHIEIIRSH
TOBEHZHLPIN—TEDEHEMDT
WET GELEIAT . HEEHAEEZLSICT
ENRENTZIIERRET. BEDHZH 6L

B EF o ARTTOII=S—2avplh
IEED VLD SLEOHIPLEETLE.BME
BEHhA32=F5 -3 2MBEELERIC.BS
Booebhi-bd&ho/EBNET,

74— RUNCHBREBETIVELG S D&
ANDEEEDPLTEHS T2 DBITELE D
VRO TPTORBAICNTIA—TVADEARE
ZBTRV.EENIBIFBESICEHRICHIC
Lo TH2ON BARRETOIVT12TD
D=2 EWBDDEITHRICEOTVET,

WELAE FEPERICLZISE . ZTPIXLE
VAREVAT IV EEICTEEVRE . PFTIYP
AEAVBEIERIDER[ENSRTEA
BlE7Y ¥ 5 MUBAWCESTHEZEICL
T ADVEDPZRESLHNIS HEALSIBEAT
KETUO-ENERIBNIIH H DL, KEY
MENDTEFHIEZAINHRLTVELE S
BELFBRIEETHRAEVThES . ZhThD
BORICHBARICE TS bAB L. ZALD
EERBUTVELE,

WZESHAED>TVEFE A TRELZZENT
EELfo Q322 —230=/N\T73—T /X, 7Y
FINTA=Z U ZDVN=H VLR ESRT &L
ME BUBZEEAYICLTVET  ZEROEH
THLWRIBLELERELMDIILERHTS
FICEWELT,

B TERLICENEL L SEIEEN)ENILE
T7OJIIMIEDYEVERL.20165F(1CY
Y—FTCHMREZLRALEFCEAVFITF—
LOA-T1x—b&fTIZEICLNEL 2K D
59RL[BMBILLUIZEREZITAN BH
HERBICRRIZLETLI2avI3ELL
BBOSEHSTY,
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A EIOE P |
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TYERA-F1F—4—

RAKBATR-FEX

BRRY-—hZ
HiRERES

=Aa&Ofk
FA

BRTICHZBUNR (D LBNR) TXEEE
LTVWET  ZDDLBNEHSSESEDHH
INGRYIVF=LTIHFDE R ICBMLEL
EDT EDAVIN—DINT#—T—HBEEET
WEEEEL . SEINRT—I Tl RVEAR1 D
DEBICEDPIBT. LW —FENRESIALE
BLELARYIRBEZF STV ESALHEBZEN
BN, ZZTLAEDEVXN=EHPLD
DELYFTEZLIICEN  VLWODBICH BFIZR
AMKTIETICLYELAEABOF—LEEE
LTHSR—BF—LT7—IDRLEYINT +—

ChETOFEHLVEEDOLREPF—LHS
L TIERI-F12—4—6F—LTHADBIL
TRALGHARER OIEN TELERRIC, RE
BRAELEBICKABES LT FF—LIC
b . EELM AL ShEREETILTHRT,
SMECHABERBEERTIREITELLS

BENHDFELEHICBMS TV AELEZEL
EP T I RAIA—FTAR—E— T AV INZZD
FICHBRLEDSEDHBZIEN TETHY N D>
T BALTNVE—F DI RER/BLE X
T ETH[ETHIEZB|ERLEEThEL

ERICKRAEEENHBZHE—RICEHL.ZD
KO REER ERANHo>THEARBEAT
HBEBUELERVWEKRTYI HRIZVENT
FIETBEN B VDT BHFEEDIITTF—LED
AOTVGBRBRFELERVELAMSEVH
REMBIEN TEB2014FIBFHRYTLIED,

R TCEEZRELENS. VI HXFORKRZL
TWBZEICRBLELABERENIHRLL/N
T4—T—HVBH . HBXN— 2 FALICERL
TOEWVEFICHBTENA AL S LBEE, Hi)
HELTWEEN 2B FEERYBAONE
BICEILHEICAYERBEICLTChELES
THEEZEDE D, -2 F 42 EELEEICED
QBT N7A—T—FEITIREL RZYT IR
R EXBRE . SERLE. 2TOFHL4PEEICE
FHo>1FESLWVLRT—ITLE,

IZEYD  2EOTIFEEVEDICLTLCE LS
RBLHLELADY ABEDIBETEMED, —hE
LoT . HEMICESEWCRALHAMEEHH
L.BYVEFTREETEETRUT - TULGE
BIRR.EETREFHATELL FEIC[EW
HILTB|EHEUShEBRBTLA,

N RBEECTEAN MDXN—-DF 15
CEEOLIPNELS MEE—RISBITER
ZHTHETAIL . SEIDT—TERELEETLE
EEELE. FELARE . PYEITECETAIER
HDZEDEN /LI TT,

KEHBRVEDH TELER>TLET 2017
FRBBVPEALEOTRALGVWHEDON BLE
U FR)OBADKRED /=TT T—T1 A
B2 BNHEL . 2FEHICRBANHo10E
LhERAD ABIFTVEDOHEILFR
ICELTLET,
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eV HIRIEN DT HEHE

BL2ICREBALEBPEV BFEV.NITERBZ
T.—2PNREZEATHELENEY " 2RANZ  HE
TALIZ—DEHEREKIPBVHEWVE[TREOHFD
AEE|RB . HEINEHERROMREZALTR
HOZOYEE ARSEFNBTATOSME AR
LTH552ZBIBL T /IN74—7 /R - A T7—D 38R
Shi,

B Y —HZX[sense of oneness | Tld . H—HZR-
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HRE BN EBLEE R EMB LI 8D /NT4—
TR AIHNEFT VAR KEETHELZRDE,
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DALICEDETRERICATYTEMAL DV RITD
BENHIEFT7—T1AMBEDEBHETIE,
BERET7I/ONT 19 IBNT+—T AN EREH,
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BV EVFf=.

P9 XDE B TIZ 2 ZBHER - BEERIREAD,
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S5ARABIChi>TARDIEEEERBEH T,
AVzER3ze/BCE. AVERAFRZESZZE.D
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BET5LGRBMEELEVHXDINTA—Z 2N
Bl g
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EBETO[sense of oneness |NBEMZEAHTIEN
TEBELBELTVBEE=NVTZEVSTHNIHEAT
LLLBLIL BIENDOF M ZIET 535521301,
ERRHEVTLLDTHS,

Potential in Creative Fusion

People with different backgrounds gather, help each other,
and experience both good and bad times together while
overcoming various obstacles. “Evening Party in Wonder
Forest” was a microcosm of how such an inclusive society
should look, as envisioned by the executive director of the
festival, Yoshie Kris. As such, the performance stage was
designed so that all visitors could experience the
mysterious story of this forest.

Directed by circus artist Keisuke Kanai, “sense of
oneness” was a contemporary circus performance
involving 18 performers who are active both in Japan and
overseas. They endeavored to produce new artistic
expression utilizing the unique characteristics of each
performer, completing five performances over three days
in spite of difficult outdoor conditions. Participants in the
aerial performance, which was a particular focus for the
festival, presented spectacular techniques thanks to the
tough training the performers had underwent since the
previous summer. The waiters’ comical dance and street
theater-style performance excited audiences, while high
school dancers with weak eyesight from Nagano
Prefecture energetically performed a rhythmical tap dance.
Created in collaboration with young Cambodian artists
with disabilities, “Cambodian Circus” showcased a
breathtaking acrobatic performance. The remarkable
dance performance choreographed by Sonsherée Giles
embodied Yokohama Paratriennale’s theme “Sense of
Oneness” and captivated audiences. Moreover, the
citizens’ marching band as well as the tap dancing and
live performance by KATARUBE HAPPYZA all helped
energize the lively event and involve the audience in the
experience.

For “Rabbit Dance Theater,” the dance playwright
Hiroaki Kumagai, together with 59 performers recruited
from an open call, rehearsed over weekends for a period
of five months. These performers assiduously tackled the

tasks of paying attention to their surroundings while

PERFORMANCE STAGE |

Yuka Sugiyama

Yokohama Paratriennale 2017
Performance Stage Project manager

listening to and building relationships with other
participants. Cultivating teamwork, they created a richly
sensitive rabbit performance that seemed to respond to the
wind as well as sound in the area, exhibited artworks, and
even the audience.

The success of the performance that involved more than
100 different performers was thanks to the efforts made by
the “access coordinators” who supported the creative
activities of people with disabilities, “accompanists,” and
the other volunteers who took classes on accessibility and
implemented their knowledge to help welcome a diverse
demographic of audiences. The efforts of these people
behind the scenes created an “Evening Party in Wonder
Forest” that was welcoming and hospitable to all.

According to Kris, however, this is merely the starting
point. Through working together with people with different
backgrounds, we certainly experienced a great deal of
anxiety and conflict. Yet, as we keep learning, | believe
that society can truly create a “sense of oneness.” Our
efforts continue as we aspire to build a platform where
creative potential is expanded and the misconception that

disability is a barrier disappears.
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Food Stands for All the Senses

NSMN)OUMRZRTRRATE. SRR -V ERY This truly festive area represented the world of Yokohama Parafriennale
LAV HEBNO4IDDRBRET—R7—F 1A EED through food. It offered a wide-ranging menu of food and drink,
) N including edible mask-style cookies and hamburgers made in
AFRL—2aV TRRLLSE 7 v ¥ - PN — &F collaboration with four social welfare facilities in Yokohama and food
BENDEBR7—F . 2ENEHERIPSIFEL-BMT artists, dumplings and other street food items, and original drinks made
ot AUSFNRYLIEE SELRBEERELE, with ingredients gathered from social welfare facilities across Japan.
) Pizza, the concept food for this year’s Yokohama Paratriennale, was

SEN/NFMOA TR TI-FTHBEY IS B 1, Wbk
BREINT =2 REEBHICT—FRT—I% BV £V 1=,

also on sale. Accompanied by delightful songs and performances,
these stands created a lively atmosphere in the Food Stage area.

BMER:OALD.DvRAIV . 23a5KR KEZANVAHT7rELS5SA (BT :NIPPONELSERTOVI/ SEERF)
=74 A WEIL(LT7—-X, FaXY PILEBE
B BEED DLW ALZIF FERMENT

Y AIVTRNFIIOAVETIES 2T VI 2aa5RREBUSLVESEAIvF—/NT4—7 VX FEZANHTI EHSEATR.ZEDUD
bR PREENIBRFEMAELL. AT=ITERSNEEY 75y h—bHIfEL 1, [0S & FE oA=L N—H—% R,

Y ol XaVAS A bt/
KATARUBE HAPPYZA

DEBREDAVN—EBE ZLTEARBBEIILHETEI2—T v
PHBLE.SREALDDLIRNEAVIFIVOTEY | OREEY,
T—RAT—=VTHBELEEYRBEMO LTHRL2LEEBM P ETHI.
NFMIDTF—2E2FERTEAVETRT=R [ DEBZRNVE=F D
INTH=ZVAEBMPEBRHY TRBVE SHRERBAL LY HLY,
FEBLHRAREEAHLL.
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Unique ltems from all over Japan

SVERIVIY—THB[INFRIDOEKI|EBE LOIC. AF7N Wonder Market, which was set up around the Paratriennale Tree
LR ICEON S HEER3EI 3V . SNBTS that served es symbol of the. whole festi.v.a|, featured food s'.roncls
decorated with colorful fabrics. In addition to the newest items

EHRETBSLOW LABELRIEDRH T Y X I3HB5A. related to SLOW LABEL, which is based in Zou-no-hana Terrace,
SLOW LABELX#EE%2IILHEL-2ERHMOEEZE unique items produced in social welfare facilities across Japan that
BR TSN AR E AT AT LN LAY, £ ZD— ha\{e links with .SLOW LABEL and Yokohama Poratrienna|e. were
available for visitors to buy. Crafts workshops were also held in one

BTRI—72397HFVEDOINHALEZEDTE 1 [ Wonder Markel.
BRBRERELL,

BN :SLOW LABELTES (MEIL-NPOEALKLEREEREZEGES) . PhA WEEHXTIE L %—egao.
SEWEAN BIREE -4 0NEIRE.VaM1h /X =— HALU~Unique & Universal~.HIKARI. % ##E X EBE VS EY
F—T4AMBON—F X RAREE, 7o I—27—

et >4

BhTRELEDILEBLIETAT LN BAL REUBKAREST: TREOHOEATATLIITRICE
SLOW LABEL[7H a5 AN 6215 TUMIBERZB
=93 v7

rThe\VonderTﬁbe
FREOHENVEANICLEAI~]

Workshop: The Wonder Tribe
—Let’s become a resident of the Wonder Forest!

T—F4AM: P2V —+2F— anGie Seah
BhEE : Arts Council Singapore
#%71: ARTLOFT (Karen Fong Simon, Wie Ling Chua)

SUHK=WDT —FTAANT o= P —ERILFTREEOHED
FEACLBEDDAVSFNTATLEERSZI—V2av T 2R E,
EMERBESLETATLEEZDHETHICHBO NFRNINRETS
RBEOFTERELNFKRbo 1,
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Building Environments and Recruiting Specialists to Support Creative Activities
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Access Coordinators

Facilitating creative activities together with people who have various
disabilities, Yokohama Paratriennale also works toward building environments
where anyone can engage in artistic activities by having a wide array of
professionals available to support them. In addition to providing detailed
information in regard to the festival programs and access to the venue, Yokohama
Paratriennale featured “access coordinators,” who monitored the physical and
mental conditions of people on site, and “accompanists,” who expanded the
creative potential of participants while physically sharing their creative processes.
Also on hand were physical frainers, who supervised the physically demanding
training such as the cerial dance practice from the perspective of physical therapy,
as well as sign language interpreters, who helped to improve the festival’s

communication with the public. They all played indispensable roles in the festival.
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Accompanists
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Sign Language Interpreters
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Physical Trainers
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Initiatives for Creating a Richer Experience for Visitors
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Paratriennale Ambassadors
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Recruited from an open call, people with disabilities worked as Yokohama
Paratriennale public relations ambassadors. Consisting of a diverse group of

peop|e, ambassadors worked on improving communication and other tasks at the

venues, while discussing communication-related topics unique to the festival.

TPINF=8=154 T AL (FHAF )

Facilitator: Laila Cassim (Designer)

TNy — FHRBE ARBHAE.RITLEE =X
Ambassadors: Koki Ueda. Yuki Kubota. Mitsuhiro Tomono. Mari Miyake

UGS -2

Yokohama Paratriennale undertook initiatives to make the festival
experience more fulfilling for audiences and visitors with various
disabilities. Examples included the Yokohama Paratriennale
“ambassadors,” who were people with disabilities and involved with the
festival's communication in a public relations capacity, and classes on
accessibility researching and implementing issues related to developing a
more inclusive environment and viewing experience. For the festival’s stage
performances, the festival offered remote surtitles for people with hearing

disabilities, while an audio guide was also available for the visually

impaired in which a poet vividly described the artworks.

Route to Wonder Forest& i  SNSICKBTEIHRFEEE[/¥FMISEE]

EFBORTNIT7)—CEoTOVENERELS  [h<hV—FI[FFFFI—RI[IZo&I—F] SNSETHLOHZF+I75—[/IFR)58L]
BAGBEPIEY/—FER5FV.EENH [LeYAL-EEBENHZHEEVASL. Z2ERL.BAORAMEH L. KB TT7+0
BLUBELLTZNRBEICEDLSICEDD FThZhOBHPELABICSCTRBATGN  TL—LEREVENSToRIBEHELORRP

P HEEECHRBET o1

BTENTEBIN—NERELS,

FE-IVERIZERLU,

37



38

ACCESSIBILITY
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Accessibility Research Seminar
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Public lectures were held researching and implementing issues related to
developing inclusive environments and viewing experiences. Participants

discussed ways in which their experiences of working as access staffs at

Yokohama Paratriennale could be utilized in actual society.
AT FIERIE R
(WUFPZV—ARVRFALI2— BHREHVT 51 X)

Lecturer: Mitsuo Nanbu (Barrierfree event director / Realize. Co., Ltd.)
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Performance Accessibility
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DOCUMENTATION AND EXHIBITION
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Creating Platforms to Share Documentation and Reflect
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Parts of the installations created for “Evening Party in Wonder Forest,” which was
the second “presentation” stage of Yokohama Paratriennale 2017, were
exhibited along with video and photographic documentation of the festival in
four different locations in Yokohama, accompanied by talks that reflected on

the processes behind individual projects as well as the festival as a whole.
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Project form {nothing)} Post Project Talk
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General Director, Yokohama Paratriennale 2017
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Against the backdrop of the upcoming Tokyo Olympic
and Paralympic Games in 2020, Yokohama Paratriennale
started in 2014 as a work in progress with the aim of
creating a platform where people with and without
disabilities could meet and work together in the process of
developing the festival.

Looking back now, the launch went smoothly because of
the mood sparked by the upcoming national event and the
recent “diversity” fad. However, where we struggled was in
developing the festival into a sustainable model. Through
Yokohama Paratriennale 2014, whose underlying theme
was identifying the tasks that needed to be tackled, we
faced a redlity where people with disabilities did not even
have chances to participate in creative activities, not to
mention the difficulty of actually collaborating with them.
We were made keenly aware that we were not even
standing at the starting line yet.

Unless we improve this situation, we cannot produce
artistic expression of quality. This led me to think that not
only do we need a team responsible for conceiving and
planning project ideas as well as participants without
disabilities to acquire knowledge, understanding, and
tolerance, we also need specialists such as access
coordinators and accompanists, who can create
environments where people with disabilities and those
around them can feel safe. This support team plays an
indispensable role in the current Yokohama Paratriennale.
Over the last few years, we have spent increasing|y more
energy and funds on improving accessibility than on the
artistic aspects of the festival, which is generally considered
more important for organizing an art festival. In the
process of creating and presenting artworks as well as
workshops, we have engaged in a series of discussions
while taking a variety of perspectives infto consideration. In
some cases we have learned from experts and also asked
people with disabilities and Yokohama residents to take
active roles in thinking about these issues. The second
edition of Yokohama Paratriennale in 2017 came to be
held as a result of these preliminary processes. We could
gain more friends and supporters through this second
edition than the first. What was particularly remarkable
about Yokohama Paratriennale 2017 was the increased
number of participants with disabilities, along with how we
were able to welcome people with serious disabilities as
both artists and viewers. | would also like to highlight our
efforts to transform Zou-no-hana Park, which is located by
the seafront and frequen’red by the general public at night,
into the Wonder Forest, working in partnership with a
range of collaborators. We completed this project in an
environment that was never chosen for a social welfare
event. What we could witness in the “Evening Party
in Wonder Forest” was a joyful world based on
acknowledging and respecting individual differences.
The question of whether someone does or does not have a
so-called “disability” lost all relevance. At a talk held in
December 2017, the Deaflympian Kentaro Hayase spoke
about his experience participating in “Evening Party in
Wonder Forest.” “What we saw there,” he said, “was a
model society that exists beyond the inclusive society.”
Hearing his comment, | felt that all our hard work over the
last few years had finally paid off, and it gave me the
courage to continue moving forward.

We are currently looking at what comes after 2020. |
believe that new artistic expression will surely be created in
collaboration of people with and without disabilities in
2020, which was the objective when we originally
established the Yokohama Paratriennale. Nonetheless,
we have to keep reminding ourselves that we need to
realize a community where anyone, regardless of health
and background, is able to engage in cultural and artistic
activities. Only when that becomes the norm can a city be
truly accessible for every member of society.
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